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This March, librarians, teachers, authors, and parents §
will celebrate the 100th anniversary of the birth of 8
Theodore Geisel, better known as Dr. Seuss. His books g
have captured the imagination of countless children §
and adults since And To Think That I Saw it on Mulberry 5
Street was first published in 1937. Despite the 27 -
rejections he received before Mulberry Street found a In This Issue
home, Dr. Seuss's eventual success proved that the Events
American public loves humor and verse. Finding Your Inner Seuss:

Spring Workshop 2004 1
Of course, there was only one Theodore Geisel, and AmIC les . “h Alice Letvi 3
following in his giant footsteps may seem daunting at IE:ZZ%Z& gi:h Kaif(Za Keot‘;ll: P
best, but with some practice and helpful tips from the Help Your Art Career Blossom 6
experts, you can find your own inner Seuss. At the Spring 10 Suggestions for Sticking With Writing 7
Workshop offered by the Rocky Mountain Chapter of All About Writing Poetry 8
SCBWI, we'll have a great line-up of speakers sharing Joy of Writing 16
their expertise on everything from writing poetry for Writing Practice 17
children and making books for young children funny and Features
rhyming, to weaving humor into middle-grade and young From the RA 2
adult novels. (For detailed information on each of the Chapter News / Announcements 10
speakers, please refer to the Spring Workshop Brochure.) %‘;T:gf;;né‘fgn]g te Tales i(l)
To start off our day, Alice Letvin, Editorial Director with F)ll}llrni?geilulﬁgd Mlustrator 12
Carus Publishing/Cricket Magazine Group, will offer a e 13
keynote on "Taking Humor Seriously at Cricket Magazine Writer’s Profile
Group." She'll discuss the importance of humor in Jené Jackson Hanna 18
children's literature and offer examples of humorous Photo Gallery - Fall Conference 19
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From the RA...

I'm the incoming Co-RA, taking
Gary Raham's place as he enters
a well-deserved retirement.
Gary informed me that he wears
a size 9-1/2 C, which means I
can't fill his shoes unless I stuff
some paper in the toes.

-enise Vega
RMC Co-RA

As writers and illustrators, we

want to be published: to get paid for our work, to
know that someone else has shared our vision of the
world, if only for a few minutes or hours.

But ultimately the process of creating has to sustain
us, because that's where we're spending most of our
time.

Have you made yourself laugh, cry, or sigh at
something you've created? Have you had that "Yes!"
moment when the scene is just right or you come up
with that perfect ending line? Have you leapt for joy
when you added that color or stroke that made your
picture come to life?

It is these moments that keep us going, along with
those times when we're "in the zone," coming up for
air reluctantly when life calls. We blink our eyes,
confused for a moment about our whereabouts,
surprised that hours have gone by while we've resided
in another world, one of our own creation.

That, to me, is what it's all about.

And if we love that, we'll keep doing it. We'll write
and revise. We'll paint and draw and computer
generate. We'll get feedback on our work and go back
and do it all again, only this time even better. (Case
in point: The first column I wrote for this issue went
into the virtual Trash because it was sedative material.
If anyone is having trouble sleeping, let me know. I'll
see if [ can fish it out for you.)

And publication will come--or keep coming as the
case may be--because it is the work that matters, and
that will shine through.

May the coming months find you deeply engaged in
the process--laughing, crying, and cheering as your
creations emerge. And remember, no one else fills
your shoes better than you do.

Denise Vega is a Co-Regional Advisor of SCBWI's
Rocky Mountain Chapter.
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Interview with Alice Letvin, Editorial Director, Carus Publishing

E-mail interview by Lisa Lodholm Gilman

Q: How long have you been with Carus Publishing? What steps did you
take to become the editorial director?

A: 1 joined Carus in August 2000, so have been with the company about three
and a half years.

My approach to "career planning" has never been orderly. Instead, I've gravitated
to doing what I'm most passionate about, and let things develop naturally. I
earned a doctorate in comparative literature—however impractical it seemed
at the time—because being immersed in literature was my idea of heaven.

I was then lucky enough to be hired as an editor at the Great Books Foundation
in Chicago—where, in creating the Junior Great Books program, I discovered
how compelling children's literature could be. As editorial director and later
president, I gained managerial and business experience, as well. Because of its
commitment to bringing the very best literature and art to children, Carus found
my Great Books experience relevant. Although children's magazines were an
entirely new field for me, the learning experience has been great fun. Alice Letvin, Editorial Director

Q: What momentsin your job inspireyou to think, " | love what | do!"

A: Magazine work is very collaborative, and some of the best moments come when editors and art directors
together achieve a creative breakthrough that everyone immediately knows is just right. For example, our
issue of Ask on germ theory posed a real challenge: to develop a cover concept that would spark interest
in 7- to 10-year-olds and lighten up this fundamentally serious and scary topic. We had agreed on using an
illustrator with a cartoon style to depict two germs, but once we envisioned them poring over books in the
library, plotting their attack, we knew we were on the right track. Then, as everyone began generating titles
for the books: Spreading Your Infectious Personality by Harry Microbe, How to Win Friends and Influenza
People, or Sick 'em! by Sal Monella, it all became more fun than work has any right to be. (Well, perhaps
you had to be there...so I'll bring this cover to the conference to show you.)

Another very satisfying moment is when I read a stellar manuscript, one that resonates with me, reminding
me of my own childhood, and that I know kids will love.

Q: What aretherolesof humor, rhyme and poetry in children's publishing?

A: Flip through any publishers' catalogue, or any of our magazines, and you'll see how important humor is
in children's publishing today. The attraction of humor for children is closely related to their natural exuberance
and need to play. Beginning with the delights of "peek-a-boo," humor accompanies children in their exploration
of the world and their continuing play with assumptions and expectations. Humor encourages children's
natural flexibility of mind, their ability to play with the givens of experience, and to see things from a fresh
point of view. There's also at least a trace of subversiveness in children's humor, enabling them to question
and poke fun at the adult order—perhaps even inspiring them to improve upon it when they grow older.

With respect to the Cricket magazines, our assumption is that kids read these voluntarily. This means that
our content must engage their interest and motivate them to read. Humor is perhaps the most effective means
of doing this, particularly when they are just beginning to read independently. Humor plays a major role,
for example, in Spider, our literary magazine for emergent readers. There's no question but that kids love
to laugh, and that this will carry them through many difficulties.

From an educational point of view, humor, rhyme, and poetry are important in encouraging the verbal and
imaginative play that provides the foundation for successful language development.
(continued, Page 4)
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(Letvin, continued from Page 3)

Q: Can anyone write with humor? Or are some writers more naturally skilled in that area?

A: Well, I don't think that humor can be forced. It's not something that can somehow be added to a piece of
writing, by formula. And, clearly, some people are more naturally talented for humor—they have spontaneity,
verve, a great sense of timing, and a wicked sense of satire.

On the other hand, humor arises essentially from an angle of vision, a particular way of looking at things.
Ultimately, it reflects our personal disposition and philosophy. It lies in what we notice.

So, I do think that writers can cultivate a sense of humor. But each person needs to find her own distinctive

approach and voice. The humor has to feel right, to be true to one's personality. And there's an enormous

range: Humor can gently depict our foibles—Pooh's love for the honey pot, for example; or it can dazzle us
with verbal fireworks, as in the Wind in the Willows chapter
when Toad steals the motor car. It can be rollicking and
anarchic, as in Dr. Seuss; or witty and even acerbic, as in
Jane Austen's heroines.
Q: How ishumor conveyed through illustrations? When
do you know it's been done successfully?
A: Humorous illustrations usually distort "reality" in some
ways. Cartoons are at the extreme end of this spectrum. The
exaggerated features of a cartoon figure signal something
funny about the character's personality, habits, or modus
operandi. Normally, we strive for a certain dignity or
conformity in the face we present to others; so we are often
bland or difficult for others to read. In contrast, humorous
drawings simplify characters and reveal their little quirks for
all the world to see. In viewing such drawings, we smile
because, in our heart of hearts, we recognize ourselves, and
are momentarily liberated from the need to keep our true
selves (and foolishness) under wraps.

Q: What is compelling about good rhyme? What's the
relationship between rhyme and poetry?
©Nancee Jean McClure A: Rhyme contributes to the rhythmic impact of verse. It helps
to create the music and emphasizes particular words in surprising new contexts. Rhyme also serves as a
mnemonic aid, enabling us to internalize the verse.

Rhyme is merely a poetic "tool," a means to achieve certain verbal effects. Poetry is the most heightened
form of verbal communication. At its most transcendent, it not only reflects experience but also creates new
meaning and understanding.

Q: What made Dr. Seuss books so popular and timeless?

A: The sheer joyful exuberance of his verse, and the pleasure of inhabiting the wacky, alternative universes
he creates through the melding of text and illustrations. His unstoppable imagination and spirit of anarchy—
the sense that anything can happen.

Q: Do you write? Where do your characters come from?

A: T only aspire to write, and have the greatest admiration for those with the courage and persistence to "just
do it." I do keep a journal in which I jot down sketches of people I know, trying to capture those small
moments in which they reveal themselves or impress themselves on my memory in some way. I also keep
a file of clippings from newspapers, etc. of intriguing life stories. I'm not sure what this may ever amount
to, but writing helps me to make sense of things.

Q: What types of stories are you looking for at the moment?

(continued, Page 15)
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Interview with Karen Kohn
Senior Art Director, Carus Publishing

E-mail interview by Lisa Lodholm Gilman

What's a typical day as Senior Art Director?
Well, as I’'m sure you know, Art Directors lead a very
glamorous life. I think deep and creative thoughts all
day . ..

Most of my mornings are spent doing management—
coordinating with editors and production staff,
reviewing proofs, coordinating photo searches and
tracking photos with the Photo Editor, and tracking
down missing details for each issue. Sketches will
come in from illustrators; I distribute them to the
magazine staff and we meet to review them. I then
write up the comments and communicate them back
to the artist.

We have a weekly meeting for each of the
magazines—these last several hours and we go over
at least three issues: remaining problems with the
issue that we are about to send to the printer, layout
and photo choices for the issue that we are in
development on, and story development and ideas for
the issue that comes up after that. It is ultimately my
responsibility to keep the issues on schedule and on
budget.

Things slow down in the afternoon and I usually
spend a few hours actually designing one of the two

magazines I am responsible for.

This, of course, leaves out in-office drama and fires
that need to be put out.

©Nancee Jean McClure

How many artists might you work with during a
given month?

Hmm, this requires some computation—Iet’s see: 2
magazines X 3 issues at a time X 5 regular artists and
2.5 feature artists, divided by the square root of pi =

I work with five different artists that I use each issue
and about two to three additional artists that I use for
feature work or spots. That would seem like 20, but
I often use my favorite artists for more than one
assignment.

What do you look for when considering an artist's
work?

The first factor that narrows the selection is the age
group of the audience. After that, each assignment
has an overriding requirement that trumps all others,
whether the art needs to be humorous, diagrammatic,
accurate with animals, convincing in rendering
humans—the feature itself dictates these. This further
narrows the pool of possible artists. Then I try to find
the artist that captures the mood of the piece—whether
it is whimsical, heroic, mysterious, or edgy. Finally,
I consider the sanity needs of the staff: Will the artist
deliver on time? Will he or she need lots of coaching
and revisions?

Areyou an artist? What medium?

I would be a shameless liar if I said I was an artist
myself. I trained as a painter and printmaker and can
wield a pencil fairly well—but I haven’t worked as
an artist in a long time.

Can you name a children'sbook artist that isone
of the best at successfully incorporating humor
into his’her illustrations? Does that artist have a
Web site?

There are two categories of humorous illustrators,
true illustrators and cartoonists.

Some of my favorite humorous illustrators are Bob
Byrd, who doesn’t have a Web site but just published
a book on Leonardo DaVinci; Roland Harvey, who
also doesn’t have a Web site, but has lots of book
credits; and Slug Signorino, who has a terrific Web
site: www.slugsignorino.com

My favorite cartoonists are: Larry Gonick, who does
the characters and regular carton for Muse and has
many excellent books out and has a website at
www.larrygonick.com; and Tom LaBaff and Sylvia
Spain, who don’t have sites.

(continued on Page 16)
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It's Spring ~ Help Your Art Career Blossom!
by Lori Kiplinger Pandy

Are you stalled, looking for new ideas and inspiration? Is it time to bring your illustration career up a notch?
Are you ready to be challenged? Then grab your portfolio and race to the Spring Workshop. We're very
excited to announce that an art director from Cricket Magazine/Carus Publishing Group, Karen Kohn, will
be here to help us interject some humor into our work--heck, she'll even offer tips on how to get the work
in the first place! We'll also get valuable behind-the-scene insights into the world of children's magazine
publishing. As we've often heard, magazines can be a very good place to jump-start your career. Mid-career
and established artists are well aware of the value of continuing magazine work as a way to keep illustrations
fresh, new, and published in between those time-consuming book contracts.

Many illustrators find that book publishers are more receptive to your work once they see that children's
magazines have published you. It offers proof that you've successfully worked in the publishing industry
and produced professional quality work in a timely manner.

Kohn's lecture "Children's Magazines: How to be Funny, Charming, and Accurate—All At the Same Time!"
promises to take all the mystery and guessing out of the industry. She'll share schedules, processes, art style
niches, which marketing works best, billing, and--my personal topic of interest--how to be an art director's
favorite illustrator!

And if that isn't compelling enough, we also have the wonderful Eris Klein
coming to lecture on the art of "Computer Enhanced Illustration." T am
especially happy to have her on board because I know her and admire
her work. When I moved to Fort Collins some six years ago, I met her
through another Carus Group publication, Cicada. I had recently joined
a writer's group and was dabbling in YA work. Scouting through Barnes
& Noble for inspiration, I saw a copy of Cicada with stunning artwork
on the cover. I bought that magazine just to admire the art and still have
it today. Out of the blue, three years ago, she joined my informal illustrator
group. While she was showing her lovely portfolio, I instantly remembered
the cover art that I so admired. Turns out that the cover won an award!
So how's that for a neat twist of fate? . .
Eris Klein
Klein is down-to-earth, knowledgeable, and immensely talented. She'll share new ways of using the digital
world in conjunction with traditional media and introduce us to the many different kinds software used in
the industry. Those who attend her presentation will acquire new tools, new knowledge, and new inspiration
from this serious professional. If you want to challenge yourself in both business and art, this session is a
must.

For the group portfolio critique, we'll be following the same format as the Fall Conference. Please bring up
to 12 illustrations (hopefully reproductions) in a standard size portfolio, no larger than 24 inches. We'll set
up the table in a U-shape with the illustrator on the inside behind his/her portfolio. Kohn and Klein will
navigate the table and spend a few minutes with each illustrator reviewing the work and offering insights
and suggestions. To make the most of this experience, please prepare a three- to five-sentence statement
about yourself and your work. You should include what your strengths are and who your target market is.
Ask your reviewer to agree or disagree with you and give reasons why. Formulate your questions in advance
so you don't forget anything!

Both Kohn and Klein are also offering private portfolio viewings. I highly recommend this service from
either professional. You'll receive a 20-minute in-depth review of your work. They'll help you identify your
strengths and areas to work on, suggest where to go to find the help you need to improve your work, and
assist you in identifying your markets. The cost for a private review is $20 and you may bring as many
samples as you wish, but there are only 12 time slots (six for each reviewer), so don't delay!
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10 Suggestions for Sticking with Writing
by Penny A. Zeller

I contemplated quitting early in my career as a writer. My reason? A rejection letter.

I received a request to see a bicycling article I had spent weeks perfecting. Excitedly,
I sent the article and numerous photographs to the editor. Not a week later, I received
the manuscript back in the mail with a note rejecting it. I was devastated. My heart
and soul had been poured into those three pages of text. | am ashamed to say that
I cried for days and thought seriously about giving up my newfound career.

I wondered if I really was cut out to be a writer. Sure, I’d had rejections before,
©Nancee Jean McClure but never had I worked so hard on an article as I had on this one.
If you get stuck in a rut, as I did, here is some advice that has helped me along the way:
1. Seek out family and friends. My husband was ultimately the one who told me not to let this one editor
be the one to make me quit the career I had dreamed of since I was 7. I am grateful that he sat me down and gave
me the "you listen here" speech, and I am glad I listened.
2. Join alocal writing group. Years ago when I walked into my first writing group meeting with my 4-
month-old daughter on my hip, I never realized just how valuable the Range Writers would be. I have gained
insights, confidence, and lasting friendships from this group of people with whom I share the same goal.
3. Find an editor. Every writer has an inborn antennae to "catch" things others may miss. When I heard that
my new neighbor was a retired teacher who had once taught English, my antennae went on full alert. Now was
the time to find out if I should be writing as a profession. With several manuscripts in hand, I walked over to her
house and asked if she would be willing to edit my work. She was honored. Since that time, I have learned
extensively about punctuation and have had many typos caught by this woman I am proud to call my editor. She
gives me honest and constructive criticism — and that’s what a good editor does.
4. Discover your niche(s) . So maybe writing about bicycling wasn’t my niche. What about other topics? I
believe there are as many topics as there are writers to write about them. So, I found my niches. When I look back
on the articles sold, I find that most of them fall under one or more of the following categories: They are geared
toward teenagers, include some type of spirituality, or deal with health and fitness. Does that mean I can’t write
about other topics? No, it just means that for now I am perfecting, focusing, and honing a few niches.
5. Develop a " happy file." I have never kept my rejections (there is a reason why my outdoor garbage can
is next to my mailbox!) But, I DO keep thank-you notes from people I have interviewed, congratulatory notes,
newspaper write-ups about me, and "atta girl" letters from editors. I place all these in a file to revert to whenever
I need that extra motivation.
6. Examine your motives. There is a reason why a person wants to be a writer. For me, it was my dream
before I could use a computer. The idea of dreaming up new things to write about and then proceeding with the
project is exciting and challenging to me. Examine why you wanted to be a writer in the first place. Write down
the three main reasons. File it away in your "happy file" and read it whenever you feel like giving up.
7. Keep an "idea file." Ideas always come to me while I am taking a shower or suffering from insomnia. I
quickly write these ideas down and file them in my "idea file." This is a highly motivational tool. If you don’t
write those articles and stories, who will?
8. Realize opinions ar e subjective. I realized that everyone has his own opinion and what may not look
good to one editor may look acceptable to another. Keep this in mind when you receive a rejection letter. That
was one editor. Big deal! There are a million more and they all have different opinions. The chances are good
that one of them could readily like the article you are proposing.
9. L ook back tothe past. Whenever I am feeling discouraged, I look back at old query letters I wrote at
the beginning of my career. I am amazed at how far I have come. Keep copies of the queries you send — this is a
great way to track your progress in the future.
10. DO NOT GIVE UP. I am a firm believer in perseverance. Stick with your dream, and someday your
dream will be realized.
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All About Writing Poetry
By Frank Lloyd Kramer

The most frequently asked questions from kids during school visits while reading my poetry are: Where, how,
and when do you write, and how do you get your ideas? So I decided to write poems to answer those questions.

A celebrated writer said at a recent children's literature conference, "What the world needs is more poetry." I have
modified that to read, "What the world needs is to read and hear more poetry." I would venture to say that among
us writers there is a lot of poetry out there that is hiding in obscurity and needs to be heard.

So, here you are—answers to those compelling questions about writing poetry.

(continued, Page 9)

HOW TO WRITE A POEM WHERE TO FIND A POEM
It's hard to write a poem they say— Find a poem
It doesn't have to be that way, Most anywhere
Sometimes when you just sit and stare On the ground
It comes right out of pure thin air. Or in the air,
All alone
WHEN TO WRITE A POEM Or in a group
Hiding in
When | am sad A bowl of soup,
| write a poem Underneath
To help me A pile of clothes
Through the day. In between
Your smelly toes—
When | am glad It shouldn't
| write a poem Be a big surprise,
To help me To find one right
Stay that way. Between your eyes!

©Nancee Jean McClure

continued, Page 9
Page 8 ( g2 9)



(...Poetry, continued, from Page 8)

WHERE TO WRITE A POEM

Write a poem
While on your feet
Standing up
Or sound asleep
In the car
Or in the house
Riding on
A giant
Mouse
Write a poem
While you're
At school
They might
Think you're
Really cool.
Incidentally,

It would seem
You could write one
In your dream.

©Nancee Jean McClure

A POEM TO MYSELF

When I'm feeling kind of bored
And don't know where to be

| gather up some clever words
And write a poem to me.

"Hello there my favorite friend
And what have you to say?"

"I'm doing fine you friend of mine
And how are you today?"

"I'm very glad to know you
And | hope you're doing fine".
"I'm very well, as you can tell
I'm with me all the time!"

POETIC LICENSE

Writing poems
Can be so fun
Break a rule
And make a pun.
Using words
That don't exist
Stories you
Cannot resist,
Saying things
That aren't
True—no one
Tries to
Punish you
Forgetting how
To punctuate
And making it
To graduate.
Picking words
To fit a line
Changing words
To make a rhyme
Ignoring all
The spelling tools
Breaking all
The grammar rules
Acting funny
Sad and glad
Outrageously
Completely mad—
Writing poems
Is silly fun—
How come you
Ain't writin' one?

So, there you have it. All you need to know about writing poems. Good luck!
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Chapter News

RMC-SCBWI listserv

Don't miss out! Join the RMC-SCBWI listserv today!
It's the fastest way to learn about upcoming events.
It's not a chat listserv, but rather a way to receive
occasional late-breaking news and happenings of interest.
To sign up, write to Lisa Roberts at
lroberts(@ecentral.com.

Critique Groups

If you'd like to join a critique group, start a new group,
or add new members to your existing group, visit our
critique group pages at www.rmcscbwi.org. Our Critique
Group Coordinator, Paula Obering, will help you find
other children's writers or illustrators in your area or
an online critique group. You can reach her at
pobering@yahoo.com.

Announcements

Editorial Changes
McGraw-Hill.
For those who attended the 2003 Spring Workshop on
Educational Publishing with Editor Jeanine Manfro,
please note that during the summer, McGraw-Hill
Children's Publishing went through some down-sizing.
Unfortunately, Manfro was cut from the staff. Stephanie
Garcia and Jerry Aten were also cut from the editorial
department. Manfro wrote to say that writers can still
send résumés and samples to:
McGraw-Hill Children's Publishing, 3195 Wilson
Dr. NW, Grand Rapids, MI 49544,

Upcoming Contests
2004 HIGHLIGHTS Fiction Contest
Deadline to submit is February 28
Story should begin with "I have a problem"
For guidelines and rules, send business size SASE
(self-addressed, stamped envelope) to:

Fiction Contest

Highlights for Children

803 Church St, Honesdale, PA 18431.
Or check their Web site at www. highlights.com. Go to
About Us (bottom), then under Topics choose
Contributor Guidelines, then choose Fiction Contest.

Children'sWriter Newsletter Contests

Topic: Sports/Recreation

Deadline to enter is February 28. Winners are
announced in the July 2004 issue of Children's Writer.
Prize structure is $250 for 1st place plus publication
in Children's Writer, $100 for 2nd place, and $50 for

Submissions to Kite Tales

We encourage submissions to Kite Tales. If you
are interested in writing an article, please contact
Lisa Lodholm Gilman, Lisa@appleloans.com.

Our next issue will come out in May 2004 so the
deadline for article submissions is March 1.

Flying High provides a showcase for your
achievements in writing and illustrating for children.
Please mention any awards, publications, or sales
in children's literature you've made since the last
issue. Include publisher's name, date of
publication, and the type of work (short story,
nonfiction article, novel, etc.). You can also include
a one-line description of the piece. Send it to Lisa
Lodholm Gilman,Lisa@appleloans.com, in the
body of an e-mail with this subject line: Flying
High. Submission deadline: March 15.

3rd and 4th places. For more information, use the
Writing Contests link on their Web site:
www.childrenswriter.com

SCBWI Work-in-Progress Grants
Grants available are: General Work-In-Progress Grant,
Grant for a Contemporary Novel for Young People,
Nonfiction Research Grant, and a grant for a work whose
author has never had a book published. Open to full and
associate members of SCBWI.
Deadline: Postmarked between February 1 and March 1.
Grants: $1,500 each for grant winners, $500 for
runners-up. Others may receive a Letter of Merit.
Rules and details: www.scbwi.org/awards.htm

Paul Zindel First Novel Award (Formerly Hyperion
New Voices, New Worlds Award)

Paul Zindel First Novel Award

Hyperion Books for Children

PO Box 6000

Manhasset, NY 11030-6000
Open to writers who have not previously published a
novel. Manuscript of contemporary or historical fiction
set in the United States that “reflects the diverse ethnic
and cultural heritage of our country.”

Deadline: April 30

Prize: $1500 cash prize and a book contract on the

publisher's standard form, with an advance against

royalties of $7500.

Rules and details:

www.hyperionbooksforchildren.com/contests.asp
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Upcoming Events

Denver Area Schmooze

Sunday, January 25, 2:00-4:00 p.m.

What Great Children's Books Are You Reading These Days?

Come share a title and a few words about a book you couldn't put
down recently and visit with writing friends "old" and new. Caroline
Stutson will host a SCBWI schmooze at her house in Littleton. Light
refreshments will be served. Snack contributions are welcome if
you'd like to bring one.

Contact info and address:

Caroline Stutson (astutson@aol.com)
5521 S. Cedar Street
Littleton, CO 80120

The house is in old Littleton between Windermere, Littleton Blvd.,

and Belleview. You can reach it by turning east onto Berry from

Windermere and south onto Cedar, or you can turn north onto Cedar

from Littleton Blvd. and go two blocks. The house is on the west ©Nancee Jean McClure
side of Cedar, one house away from the northwest corner.

SCBW!I 5th Annual Mid-Year Conference

February 7-8

Roosevelt Hotel in Manhattan

The New York City conference provides a forum for participants to get an insider view into children's
publishing, featuring top editors, art directors, agents, marketing executives, in addition to experienced
authors and illustrators. For more information, visit www.scbwi.org. This event is SOLD OUT. Check the
Web site for waiting list information.

Pikes Peak Writers Conference

April 23-25

Wyndham Hotel, Colorado Springs

This conference focuses mainly on genre writing for adults, but much of it translates to children's writing.
They also have offerings specifically for children's writers. For more information, visit www.ppwec.net.

RMC-SCBWI Summer Retreat

July 16-18

Franciscan Center, Colorado Springs

Back by popular demand! Due to an overwhelming request to have her back, Lesléa Newman has agreed to
return for another retreat. But don't fret if you didn't attend last summer—it will be designed to meet the
needs of everyone who wants to work on improving their craft.

SCBWI 33rd Annual Conference
Writing and lllustrating for Children
August 6-9

Century Plaza Hotel, Los Angeles, CA

Always inspirational and informative, this is the largest conference for children's writers and illustrators.
More information will be available as the date approaches. Check back at the national Web site: www.scbwi.org.

RMC-SCBW!I Fall Conference

"Voice, Vision, and Vitality: Bringing Children's Literature to Life"

October 2-3

The Green Center, Colorado School of Mines and The Golden Hotel, Golden
Check our Web site often for more details: www.rmcscbwi.org.

Page 11



Flying High

Phyllis J. Perry's second book in the Fribble Mouse
Library Mystery series, The Secret of the Silver Key,
was published in October by Alleyside/Highsmith
Press. This fiction book for students in grades 2 to 4
comes with a separate reproducible teacher's book for
primary library skills. Also released in October was
her book for teachers of grades 4 to 8, Teaching Fantasy
Novels by Teacher Ideas Press/Heinemann. It includes
detailed plot summaries, suggested individual and
group activities, and tie-ins to the national standards
for 20 well-known fantasy novels ranging from 7he
Hobbit to Harry Potter.

Gina Otto announces that Barnes & Noble made
Cassandra's Angel (Illumination Arts) the
recommended product of the 2003 Holiday Season for
the state of Colorado.

Lori Kiplinger Pandy did a cover illustration for
McGraw-Hill for a Pre-K Circle Time book.

Kathleen Pelley's first picture book, The Giant King,
was released in October with the Child and Family
Press, an imprint of the CWLA. She also recently
signed two more contracts with Farrar, Straus and
Giroux for two picture books: Inventor McGregor, and
Magnus Maximus, a Marvelous Measurer.

Jeannie Harmon will teach four workshops on Writing
for Children at the Christian Writers Guild's conference,
"Writing for the Soul," at The Broadmoor hotel in
Colorado Springs February 19-22. Her course topics
will be: Children’s Books—A Wonderful Place to Be!;
Effective Children’s Writing; Picture Books—Start to
Finish!; and, Life Beyond Harry Potter—Fiction for
Children 8—12. For information, go to

www. ChristianWritersGuild.com.

Linda Osmundson sold two religion lessons "You'll
Never Walk Alone" and "God Calls You by Name" to
Religion Teacher's Journal, September 2003, and April
2004. She also sold "Christmas Card Crafts" to Kid's
Life Magazine, November/December, 2003. The article
describes how to recycle old Christmas cards and make
six crafts. Religion Teacher's Journal published it in
2002.

Debbie Dadey just got some good news: Scholastic
just bought four more Ghostville Elementary books
and two more unnamed books. Yippee!

Frank Lloyd Kramer recently sold six poems to
Highlights for Children Magazine. The first one,
"Sunset" appeared in the October 2003 issue. And
Disney Radio in Denver recently recorded him reading
poems from his book "From the Theater of My Mind"
for airing in November.

Eugene M. Gagliano is pleased to announce that his
nonfiction picture book for grades K-6, C is for Cowboy,
a Wyoming Alphabet (Sleeping Bear Press), was
released in August. It's part of a national series of state
alphabet books. Publish America released Inside the
Clown, a young adult book with a positive and hopeful

©Nancee Jean McClure

look at teenage suicide and depression, in September
2003.

Sandy Ferguson Fuller (agent/author/illustrator) will
publish her picture book, Moon Loon, with Down East
Books in June 2004. She also announces that the first
in a series of picture books featuring the lyrics and
music of John Denver, Sunshine On My Shoulders,
has just been published by Dawn Publications with
illustrations by SCBWI member, Christopher Canyon.

"The Road to Weird" by Peggy Tibbetts, published
in November 2003, is now available from Zumaya
Publications!
(www.zumayapublications.com/title.php3?id=101).
It's a two-book mystery anthology that includes Carly's
Ghost, about a young girl's search for a ghost, and
Harpo Marx is Seeing Things, about a plucky young
gymnast whose life is turned upside down by a bump
on the head. Both are set in Colorado.

(continued on Page 13)
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(Flying High, continued, from Page 12)

Pat Zabriskie published state fair articles, "Mutton
Bustin' Championship," "Fairs Make Learning Fun for
Kids of All Ages," and "Children's Barnyard
Attractions." They were written for The Ag Journal in
La Junta, a regional, four-state ranch/farm weekly. She
also published three lessons and unit overview activities,
songs and worship ideas for Curriculum for Primary
Teacher Guide.

Denise Vega's story "Eva's Eggflip," appeared in the
December 2003 issue of Highlights for Children
Magazine. In addition, she was selected Author of the
Month by the editors of Highlights for this story and
received an engraved pewter plate.

Carolyn Gard has become a regular writer for two
teen health magazines, Current Health 1 and Current
Health 2. Over the past year she has researched and
interviewed people on such topics as back pain, calcium,
meningitis, methamphetamines, obsessive-compulsive
disorders, and choking. "It's enough to make you a
hypochondriac." Her third book, Cool Careers Without
College for People Who Like to Sell Things (Rosen),
came out in summer 2003.

Storycraft Publishing just received a Preferred Choice
2003 Award from Creative Child Magazine for

Our Featured lllustrator
Nancee Jean McClure

Storytelling Discoveries: Favorite Activities for Young
Tellers, by Vivian and Barbara Dubrovin (Storycraft
2002). This book already received a Parents Choice
2002 Recommended Award. The November issue of
the Creative Child Magazine was to include the award
listing. Another item of interest: The Kids' Storytelling
Club Web site, www.storycraft.com, is adding a new
page, JuniorStorytellerOnline, which will feature current
and back issues of the quarterly publication for young
storytellers (age 9-12) in a downloadable format. The
Junior Storyteller and The Kids' Storytelling Club
Web sites are both edited by SCBWI member Vivian
Dubrovin.

Joyce Mihran Turley illustrated LOONS: Diving
Birds of the North (Mountain Press Publishing, October
2003) by Donna Love. She was pleased to see the book
listed in the Winter 2003/2004 Children's Book Sense
76, prepared by the American Booksellers Association.
This factual, fun-filled introduction to loons includes
25 scientifically accurate paintings of loons presented
with a lively palette. Turley also illustrated two stories
for Sopris West Educational Services as part of its
Read Well K Lap book series, and It's My
Birthday...Finally, A Leap Year Story, an illustrated
chapter book published by Hobby House Publishing
Group.

Nancee Jean McClure has been drawing and painting for 25
years. She also has many years of experience writing, illustrating,
and producing books for teachers and children. She earned both
a bachelor's and master's degree in art education, but only spent
one year in the classroom before budget cuts eliminated the art
program. She later worked for the lllinois State Gifted Program
as an educational consultant giving in-service workshops to
teachers. She eventually found work with an educational publisher
where she served as art director for seven years. During that
time she illustrated many books and wrote several arts and crafts
titles for teachers and K-6 students. McClure can do a lot with

an egg carton, a lunch sack, and a paper plate!

©Nancee Jean McClure

She now owns a packaging house, Good Neighbor Press, Inc. Her 15-year-old company serves
many educational publishers, providing authoring, editing, proofing, illustrating, graphic design, and
pre-press production for more than 85 titles annually. She also remains enthusiastic about her own
art, illustrating occasionally and producing, showing, and selling paintings.
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(Finding Your Inner Seuss, continued from Page 1)
pieces that have appeared in the various Cricket Group
Magazines.

In the afternoon, Letvin will provide an overview of the
books and magazines that form "The World of Carus
Publishing." Get detailed information on the various
markets that Carus Publishing provides, including the
focus of each, the audience each targets, and how to
submit material.

Letvin will also offer a First Pages Critiques session.
This session will give you the chance to see how an
editor reacts to that all-important first page: what works,
what doesn't, why would she want to continue reading,
or not? See the Spring Workshop Brochure for
instructions on participating in the First Pages Critiques.

Also from Carus Publishing Company, Karen Kohn will
give us the art director's perspective. Kohn serves as
the Art Director for Muse and Ask. She'll provide
illustrators an overview of magazine assignments and
how a magazine is put together. She'll help you
understand where to target your illustrations and how
to market them, and show examples of the entire process
of illustrating from the initial sketch to the final art.

Claudia Mills, who captures the voices of her young
protagonists with enviable skill, will share her insights
in "So Funny I Forgot to Laugh: Humor in Middle-
Grade Fiction." Mills will give us examples of humor
in middle-grade fiction from a variety of authors to
demonstrate where elements of humor can be found,
and then she'll have hands-on exercises to help us find
our own hidden humor.

Poetry is a wonderful way to help children discover the
joy of language. Rhyming poems are used in kindergarten
to help children learn to read, and rhyming songs are
used in older grades to help children memorize difficult
subject matter. Frank Lloyd Kramer has been writing
poetry for children for 20 years. His session "A Day in
the Life of a Practicing Poet" will cover all the facets
of creating and publishing poetry, including a writing
exercise to prime the poetry pump.

You may have read that editors don't want stories told
in verse. Author Linda Ashman will give us her

perspective on what editors really mean by that in "Make
Your Words Sing! Using Rhyme, Rhythm and Wordplay
in Picture Books & Poetry Collections." She'll teach us
how to avoid verse that falls short of editors' standards

with plenty of examples and some fun writing exercises.

Rhyme and humor aren't just for picture books. Early
readers use rhyme to predict upcoming words and learn
which letter combinations make which sounds. They
also love to read funny books, which help keep their
interest as they master reading. In her session, "Rhyming
Readers and Finding Your Funny Bone," Marjorie Blain
Parker will examine what makes rhyme and word choice
work in early readers. She'll offer some exercises based
on word lists for early readers as a way to spark ideas.
Then she'll help us find our funny bones by taking a
look at different kinds of humor and how to weave them
into text, as well as offer some examples of picture
books that use humor successfully.

Sometimes, with all the press about teens' problems, it's
easy to forget that young adult readers appreciate humor,
too. Still, they're ready for weightier subjects than grade
school kids. Lauren Myracle's book Kissing Kate offers
a wonderful example of bringing humor into a book
that deals with the important topic of sexual orientation.
In her session, "Using Humor in 'Serious' Young Adult
Literature," Myracle will discuss what creates humor
and how to use it to best advantage and will provide
examples from contemporary books. Then she'll help
us apply our new knowledge to our own works-in-
progress.

Phyllis Perry, an author and educator, writes books,
poems, plays, articles, and short stories. With her
background, she's well qualified to offer the enticing
session, "On the Menu: Themed Poetry and Delicious
Fiction or Nonfiction, Generously Seasoned with Humor
& Rhyme!" Come prepared to learn about magazine
and book markets for children's poetry and to try writing
some verse. Then discover how humor enlivens both
fiction and nonfiction for children. You'll get to have
a go at writing humor and get some feedback.

If you need a bit more inspiration to try your hand at
humor and rhyme, remember the words of Dr. Seuss
from Oh, the Places You'll Go!:

"You have brains in your head.

You have feet in your shoes.

You can steer yourself

Any direction you choose."

So steer yourself to the Spring Workshop on March 13
to find your own inner Seuss!
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(Letvin, continued from Page 4)

A: For Cicada (14 and up), we need humor, romance, thought-provoking science fiction, fantasy, poetry,
and outdoor adventure. Steer clear of grim realistic fiction and high school stereotypes.

Cricket (9 to 14) is seeking more realistic fiction, science fiction, fantasy, contemporary and historical fiction
(but no more war stories), folk tales (be sure to cite sources), recipes, science experiments, crafts, and humor.
Also stories set in Africa, South America, Australia, and pre-Industrial Europe, and holiday stories.

Spider (6 to 9) invites submissions in realistic fiction, fantasy, folk tales, engaging nonfiction, holiday stories,

well-researched historical fiction, and humor.

Click (3 to 7) and Ask (7 to 10) are interested in writers with expertise in science and other disciplines. Click
is especially interested in writers for its "Read Aloud" feature (fictionalized non-fiction).

Q: What inspiration could you offer to writersand illustrators struggling to get their stories and

artwork published?

A: The best advice I can offer to writers who'd like to be published in our magazines is to write about
something that has great personal meaning or resonance for them, whether in fiction or nonfiction. Only then
will they be able to engage the editors—and children—emotionally. Writers should revise their work until

each word serves a particular purpose.

It's also critical for writers to study the magazines so as to determine the appropriate target for their pieces,
considering genre, word count, tone, and other features reflecting the magazine's unique identity.

CARUSPUBLISHING

At Spring Workshop on March 13, two of our guest speakers are
an editor and an art director from Carus Publishing. Carus

Publishing offers an extensive range of publication opportunities
for children's literature, including two book imprints, five fiction

magazines, and eleven nonfiction magazines.

Cricket Books and Marcato Books for infants
through teens, fiction and nonfiction. Sample titles
include:
The Dinosaurs of Waterhouse Hawkins by
Barbara Kerley, illustrated by Brian Selznick
Casebook of a Private (Cat's) Eye by Mary Stoltz,
illustrated by Pamela R. Levy
Seek by Paul Fleischman
Scorpio's Child by Kezi Matthews
Freedom Roads: Searching for the Underground
Railroad by Joyce Hansen & Gary McGowan
(Visit www.cricketmag.com/shop _books.asp for a
complete list of titles.)

Fiction Magazines for infants through adolescents:
Babybug (6 months to 2 years)
Ladybug (2 to 6 years)
Spider (6 to 9 years)
Cricket (9 to 14 years)
Cicada (teens)

(Visit www.cricketmag.com for more information.)

©Nancee Jean McClure

Nonfiction M agazines for preschoolers through high
schoolers:

Cobblestone (American history)

Calliope (world history)

Faces (world cultures & geography)

AppleSeeds (social studies)

Footsteps (African American heritage)

California Chronicles (California history)

Odyssey (science & space)

Dig (archaeology)

Click (arts & sciences for ages 3-7)

Ask (arts & sciences for ages 7-10)

Muse (arts & sciences for ages 10 & up)
(Visit www.cobblestonepub.com for more
information.)
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(Kohn, continued, from Page 5)

What should an artist consider when developing
illustrations for a book with humor ?

Humor has all of the same elements that any good
piece of art has—clarity (confused people don’t
laugh); a beginning, middle and end (or the set-up,
the development, and the punch line); good characters
(the straight man, the trickster, and the innocent);
and good pacing. [ am particularly fond of illustrations
that have humorous details that you can discover in
repeated viewings.

When'sthelast timeviewing an artist'swork made
you laugh out loud?
Almost daily—that’s one of the best parts of my job.

How much of children's publishing rely on humor
as an important element?

An awful lot—most children’s illustration has either
an element of humor or an element of wonder in it.
These aren’t always the dominant characteristic, but
they are essential ingredients. In nonfiction, most
illustrations are purchased to add humor.

How would you describe the feeling when you see
a piece or portfolio that represents what you're
looking for? Do you just know, or do you haveto
mull over it for a while before you decide?

The best description of the feeling I get when I see
a portfolio that represents what I’'m looking for is
“grateful,” particularly if it is humorous.

I’m not a "muller." I have an instant appreciation for
the intrinsic merit of the portfolio—a little voice in
my head either goes, "wow, that’s GOOD," or it
doesn’t. But that doesn’t necessarily mean that I will
be able to use that illustrator in my magazine. That
is a more rational process—based upon the needs of
the publication.

What are some of the most important qualitiesan
artist needs to succeed as a children's book
illustrator?

First and foremost, they need to be a good artist—if
that isn’t there, nothing else matters. The aesthetic
experience has to occur and the artist has to be in
control of that.

Art doesn’t hide anything—it reveals it. If an illustrator
doesn’t respect and cherish children, it shows. If they
are not interested in what they are illustrating, it
shows. The best illustrators share the ability to find
almost anything fascinating.

I got wonderful advice from a photographer once: He
said he always tried to give the client more than they
paid for. An art director expects the illustrator to add
another layer of creativity to the project, to transform
the assignment into more than they were given.

They should choose a target age range for their
audience and develop a deeper understanding of what
children of that age respond to. We all tend to think
that our own children, while exceptionally brilliant,
are typical of all children’s interests, but in fact they
reflect our own interests and natural tendencies. If
illustrators test their illustrations with a range of
children at that age they will probably be shocked
and discouraged, but will learn a lot.

Joy of Writing
by Connie L. Hein

3-year-old: " Our Father, Who doesart in heaven,
Harold isHisname." " Amen"

A little boy wasoverheard praying: " Lord, if you
can't make me a better boy, don't worry about it.
I'm having areal good timelikel am.”

Writing children's books is one of the greatest joys
of my life. There is nothing like the innocence,
wonder, and total honesty of a child. The way they
think is fascinating to me. I love to talk with them
and try to understand what they are thinking and how
they come to conclusions about things in their lives.

Besides being a great joy, it is an awesome
responsibility that I take very seriously. As I do
research for my children's books, I always remember
that I am helping to shape the mind of a precious,
important human being. I make sure that what I place
on the pages of my book is accurate and somehow
enriches their lives.

One of the most fulfilling parts of writing children's
books is seeing the children's eyes light up when
they begin to get to know a character and relate to
the character in some way. It is a truly wonderful
gift to me as an author. [ am grateful for this part of
the life of writing; it keeps me going through the many
times of discouragement that come with the territory.
One sparkle in one child's eyes makes it worth the
struggle and makes my day shine like a star.
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WRITING PRACTICE
by Laura K. Deal

What do you think of when you hear the phrase “writing practice?” Does it take you back to third grade, when
you had to learn cursive writing? Or maybe “practice makes perfect” comes to mind. Perhaps you think of practice
as a daily ritual, like meditation.

While I do believe that practice improves your writing, it's the power of the daily habit that amazes me. It has
eliminated my writer's block, increased my output, and most importantly, made me define myself as a writer.

I keep good company in advocating daily writing practice, though my approach is much different from Julia
Cameron's or Natalie Goldberg's. Different approaches offer different rewards. If you want to develop an effective
writing practice, you should consider what you want to accomplish and the circumstances in which you live.

Cameron, author of The Artist's Way, The Vein of Gold, and The Right to Write, suggests writing “morning
pages.” The idea is to write three pages first thing in the morning, without pausing to edit or even thinking too
hard. Just let the words pour out of your pen. She argues that it helps you go deeper into yourself, frees you from
your internal critic, and will eventually lead you to a more satisfying, creative life.

In Writing Down the Bones, Long Quiet Highway, and Wild Mind, Goldberg promises similar results with her
system of writing practice. She suggests setting a timer for a short period (5, 10, or 20 minutes), giving yourself
a topic, and writing non-stop on that topic. The approach is much like Cameron's in that you just write, not
worrying if what you write is garbage. The idea is just to “keep your hand moving” and eventually the writing
will lead you to unexpected places.

While both of these approaches have merit, when I decided in the fall of 1999 that I needed to make a commitment
to myself as a writer, I took a third path. As a stay-at-home mom hoping to develop a career as a fiction writer,
I didn't want to spend my precious writing time core-dumping on a page, though I recognize the value of it.
Morning pages were out of the question, since the mornings always involved launching right into my role as
mom. For sanity's sake, I made a commitment to myself to write one page of fiction every day, but to be flexible
about when to write it.

When I made the page-a-day promise to myself, my older daughter was 5, and the younger one 18 months. The
challenge, obviously, was finding the time and energy to write. When my younger daughter was still a nursing
infant, [ attended a writers' conference where the keynote speaker advised getting up an hour earlier to write. |
know this works well for some people, and I admire their determination and stamina. I, however, barely suppressed
that grimly hysterical laughter that sleep-deprived parents everywhere know so well. Clearly, less sleep was not
an option if the goal was to improve my mental health.

So I decided, instead, to try to find a little time every day. Just one page a day, and it didn't have to be polished
since it was just a first draft. Sometimes I wrote when my little one napped or my husband came home for lunch.
Other days, I didn't get my chance until the kids had gone to bed. When I finished a novel, I'd spend a few days
or weeks writing my autobiography, just for my kids and myself. After a while, I'd grow bored with rehashing
my past, and out of boredom a new fiction idea would emerge.

In the year 2000, I resolved to write absolutely every day, without the occasional day off I'd had the previous
fall. I kept to my resolution, through sickness and family crises. When January 1, 2001 rolled around, I tried to
take the day off. I really did try, but by noon I was so antsy that I realized it was too late to take a day off. [ was
hooked. I wrote that day, and every day since. Some days it's a page, some days it's more.

Not every writer needs to write every day, but I do. The habit of writing primes the pump for new ideas, and
it's been a long time since I worked on my autobiography. I've learned to love, to crave, writing first drafts. Now
that my youngest is in kindergarten, the challenge is finding the time to edit them all and get them in the mail.

In a little more than four years, I've drafted 10 novels, a handful of short stories, and several picture books, for
a total of about 2,900 pages. My average output was closer to two pages a day. Some months it was more like
three or four, prompting my critique group, which meets monthly, to impose a 100-page limit on my contributions.
They insist they were only teasing, but I'm not so sure. Whenever I hand out the next chunk of whatever I'm
working on, they look at me as though I've tapped into some magical secret. My magic is no secret, though. It
just takes practice.
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Writer's Profile: A Journey Toward Publication
By Lisa Lodholm Gilman

This new feature follows a writer through the process
of trying to get published in the world of children's
literature. In each newsletter we'll take a peek at her
progress, share a cup of coffee, and chat with her about
where she's going, her trials, her tribulations, and—
hopefully—her successes.

The Start of a Journey

Meet Jené Jackson Hanna, a woman with many talents,
interests, and roles. Like many of us, she has her hands
in many projects, finding outlets for her various passions
and energies. When we first meet with her, we find she
has not yet submitted a manuscript for children's book
publishing, but has been toying with the idea of one
for several years. The first idea she had for a children's
book came to her four years ago; a book whose ending
is yet to be written.

Then two years ago, she started a picture book the night
before her first Pikes Peak Writer's Conference in 2002.
She went over it with an editor at the conference, who
said that talking animals are passé and revealed a
personal dislike of rhyming. So Jené let it go for a while
and has recently started working on it again.

Finding the Motivation

Fortunately, Jené got the hang of the process and
connected on her third attempt. During a road trip, she
completed a children's book about flies, inspired by a
certain buzzing and unwelcome passenger. She also
finished a picture book—she dubs a "rhythm poem"—
after joining a critique group in August 2003. Now she
has two ready to go out. Both have been reviewed and
influenced by her critique group, whose members have
held her accountable and helped her develop a thick
skin. At this point she begins the mission to find agents
and publishers.

At the same time she struggles to make something of
writing for children, Jené raises two children with her
husband, proofs for Navigator Press, and works on an
adult novel, various articles and essays, and a screenplay.

"You can tell my problem is focus," she says. She says
she has always written and been good at it. She also
reads extensively, gaining inspiration and ideas.

Why children's publishing? Her children. Her desire to
teach her kids—and others—inspired her to question,
"What do I want my kids to know?" The answer is what

she focuses on. She believes that, besides our example,
reading is the best medium to teach our kids. She could
see writing for her kids as they grow, getting ideas from
them and other materials out there. (She jokes that she
also started writing as a means of "escape" from her
children, specifically her 1 1/2-year-old daughter. Her
time writing gives her a much-needed break and creative
outlet.)

The Next Leg of the Journey

On December 17,2003, Jené writes: "I took both picture
book manuscripts to the children's book buyer at
Chinook. She liked both, thought one was "ready to
send" and the other was a little "text-heavy." [Her
colleague also read them] and raved about one and said
the other needed work. The one she really liked I have
polished and sent to an agent (Ethan Ellenberg...great
info on the business at their Web site). I'm in the third
week of the four to six they take to respond.

"Because the season's so busy, I'm waiting to send
manuscripts to more agents. ['ve decided on an agent
rather than a publisher because I'm working on a couple
of series with marketing potential. I've written another
picture book; it needs just a tiny bit more polishing and
it will be ready to show them if they call and say, "Do
you have any more?"

"I'm working on a couple of stand-alone picture books
and also on those two series. Have gotten good feedback.
Also working on a possible board book or picture book
series based on color. ...am just trying to write all |
can! Also working on the final outline of novel No. 1
and screenplay No 1."

Castingaline

Ultimately, Jené would like to be a full-time writer.
Whether that's for children or adults—or a combination
of both—is yet to be determined. Imagine she's a
fisherwoman casting out multiple lines, testing the
waters, trying different baits. Maybe she'll get several
fish, maybe one big one. The ending is not yet written,
but we hope the journey is fruitful and satisfying.

Stay Tuned

Will Ethan Ellenberg "bite?" Or will Jené be forced to
cast another line? Will Chinook express interest in
stocking her stories? Or must she seek her happy ending
elsewhere? Tune in to the next issue of Kite Tales
(May) to find out!

Resources

Jené Jackson Hanna suggests these personal favorites:

Writing for Children (1989) by Catherine Woolley
You Can Write Children's Books (1998) by Tracey E. Dils

The Art of Fiction (2000) by Ayn Rand

B&N University at www.barnesandnoble.com: offers free online classes
The Children's Writing Supersite, www.write4kids.com
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Fall Conference 2003
Photo Gallery

Barbara McCutcheon Crawford, Jean Day Alexander
; i L In colorful show-and-tell
and Nancy Dawson enjoy an animated conversation. style, Mary Peace Finley Guest illustrator Cyd Moore discusses portfolio
discusses making historical ideas with Phyllis Pollema-Canhill.

fiction novels come alive.

Editor Lisa Findlay answers
questions after her presentation on
types of genre fiction.

L . . Gary Raham reveals ways to use
Victoria Hanley explains how a writer scientific facts in writing science fiction.
creates a sense of reality within fantasy
worlds.

Editor Emma Dryden offers Todd
Mueller comments on his portfolio.

Barbara Steiner clarifies the
process of writing historical novels,
with or without a mystery.

Donna Jackson happily shares
her secrets of writing creative
nonfiction books.

Paula Obering, Laura Deal, and Marty Banks share lunch after

critiquing manuscripts in the Author's Professional Forum.
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