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Writing is about diving into the unknown.
Your writing, if you let it, will lead you

to new places deep inside yourself.
--Lesléa Newman, Writing from the Heart

Writing the Truth/
The Truth about Writing

by Christine Liu Perkins

Do your writing spirits need uplifting?  Has your
muse gone on vacation?  Are your creative waters
suffering from drought?  Are there things you’ve
longed to write about, but not known how to?  The
Summer Retreat may be an oasis for you.

Our guest speaker, Lesléa Newman, is an award-
winning writer of picture books, novels, poetry,
short stories, humor, articles, and nonfiction books
for audiences from children to adults.  She has led
creative writing workshops for over 20 years.  She
has presented on numerous college campuses, at
conferences, and for community groups across the
country.

Summer Retreat, July 18-20, 2003
The Franciscan Center in

Colorado Springs, CO
Visit http://www.rmcscbwi.org

for full retreat and registration information.
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From the RA...

Dear Fellow SCBWI Member,

This year you may experience déjà
vu at Summer Retreat. Lesléa
Newman’s book, Write From the
Heart, from which she will be
drawing some of her writing
exercises, shares the same title as
Hal Zina Bennett’s book, much enjoyed last year. Yet
I have no fears that the retreat will be an “instant
replay.” If we truly let our hearts guide our writing, the
words we create will be as unique and fresh as we are,
even if they probe the same underlying truths. And this
year we have Lesléa’s Yin to contrast with Hal’s Yang.

I love Summer Retreat for many selfish reasons: RAs
have less prep work to do; the wandering deer and
pine-dressed mountains near the Franciscan Center
create an idyllic setting; the pace of events slows; and
we are encouraged to be introspective and creative
among others with similar obsessions, talents, and
predispositions.  Each year that I have attended offered
the opportunity for new insights within a comfortable
environment--which defines the whole concept of
retreat for me.

At more formal workshops and conferences we tend
to see the craft and art of our fellow creative
professionals in relatively polished form. Sometimes
we even obsess on mechanics and the politics of
presenting to those who can influence the economic
fruits of our trade.  But Summer Retreat provides the
opportunity to look at the preliminary sketches of art-
to-be; to catch glimpses of the emotional magma that
will create those lush, green continental land masses
of our finished work; and to reflect on our personal
resources and where to direct them. Times of genesis
may be a bit painful, but they are never boring.

If you are like me, summer is a great time for collecting
those experiences on which you can reflect in some
cozy chamber this winter. I try to turn fossil hunting
trips and travel experiences now into high adventure
later. But a mid-summer reflective break gives me
much needed breathing and reassessment time. I hope
you can share this year’s journey to the heart of your
inspirations!
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By Lisa Lodholm Gilman

"Every book has its own journey."

Lesléa Newman's statement during a recent telephone
interview could readily apply to each writer trying to
find her voice and stamp her signature on children's
book publishing.

Newman, a writing veteran with 20 years under her
belt, has learned much through her journey and will
be sharing some valuable knowledge with attendees
at the SCBWI Summer Retreat.

She began her career writing for adults, then wrote a
children's book, Heather has Two Mommies, as a
favor for a friend. Newman fell in love with the form
and has been writing children's books ever since. She
also writes poetry for both children and adults, and
enjoys writing in all the genres.

Each form informs the others, she says. Her poetry
brings imagery into her prose, she explains, while her
prose brings narrative into her poetry.

The industry has, of course, changed in the 20 years
since Newman began writing professionally. The most
obvious difference is the disappearance of many of
the small, alternative presses with which Newman
was first published. Many merged or were bought out
by larger houses. There were more editors to send
manuscripts to a few years ago, and the loss means
writers are that much more challenged to get their
manuscripts into receptive hands and eventually
bought.

"I think that good writing will always find a home,"
Newman says on a more positive note.

It's also more important now to have an agent, says
Newman, who has been represented since 1990. She's
been with her current agent for 4 years, and signed
up with her first after she'd already published a few
adult books.

Certain qualities are critical to becoming a successful
writer (though success, of course, is ultimately defined
by the individual). Persistence, energy, stamina,
determination, and, above all, patience are invaluable
and necessary in the long haul.

The writing process is different with each writer, and
Newman's unique version starts with a voice. She
can't necessarily tell where it comes from, she says.

It may be from a dream, a conversation, or a story
she's heard. She might bump into an old friend she
hasn't seen for 15 years and leave the chance encounter
with future book inspiration. "We forget as writers,
it's important to live, too," she says.

When Newman sits down to write, she doesn't have
a plan. Other writers may outline their book before
they begin; Newman uses a more fluid, spontaneous
approach.

She doesn't find it hard to switch between genres
because she lets writing lead her "wherever it wants
to go," she says. When she doesn't know what to write
next, she often reads poetry for inspiration. Newman
also belongs to a writers' group, something that
motivates her through inspiration--and also
accountability. You "can't show up with nothing," she
says.

Writing exercises, gazing out windows, and observing
her cats' amusing antics are other methods she uses.
Sometimes after she finishes a project, though, she
just has to "lie fallow." During those times she reads
whatever she's drawn to.

Interestingly enough, Newman finds the picture book
one of the most challenging forms to write. "Simple
does not mean easy," she says. You have only 400
words for creating a whole story, character
development, plot, etc. A Fire Engine for Ruthie, due
in Fall 2004 from Clarion Books, underwent a
remarkable 17 drafts.
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A Writer's Journey
An Interview with Lesléa Newman

(continued, Page 4)

Lesléa Newman



Newman has won numerous awards for her works,
the most meaningful of which was a grant from the
National Endowment for the Arts in 1997. The grant
of $20,000 was rewarding financially, of course, but
the recognition also meant a lot to her. She wasn't a
stranger to controversy, her books having been
challenged by some who even tried to ban them. She
"grew up" on the fringe and was considered a "niche"
writer.

The grant, for which she'd applied for 11 years,
validated her art in a very mainstream way. She cried
when she got the call. Then she proceeded to write
Still Life With Buddy, a novel told in 50 poems about
her best friend who died of AIDS.

One of the biggest struggles Newman has faced in her
writing career is a particular book that she's rewritten
numerous times trying different forms and genres.
"Every time I rewrite it I learn something," she says.

Though she usually writes and sells a book fairly
quickly, she says, there was one that Newman sent to
25 editors before it was bought. She uses this as an
example to encourage other writers to keep trying.

"It's important not to give up," says Newman. "Keep
it alive until it finds its home."

At the same time, if four of five editors give you
similar feedback on a manuscript, there's a good
indicator that it would be worthwhile to rework those
areas before sending it out again.

Many writers face disappointments because their
expectations are too high, says Newman. They want
to write something profound and amazing when they
sit down with the pen, and that's a huge pressure to
put on yourself. She suggests making yourself sit
down every day to write...and be prepared to write
badly. That way you have something on paper, and
it's easier to work with something less than stellar
than to work with nothing at all.

Another big obstacle Newman says many writers face
is at the opposite end of the spectrum: self-doubt. "It's
been said before," "No one will like it," "It's a bad
idea"--whatever of the many discouraging lines that
can play like a broken record in a writer's head. Fear
of failure is ultimately self-fulfilling, and something
to be on guard against.

At the Summer Retreat, Newman will share some
writing exercises that have proven valuable over the
years. Many of them will be character-driven. "We're
going to do a lot of writing," she says.

When everyone is ready for a break for the exercises,
there will be talking and reading for relief. On the last
day, Newman will focus on playing with language
and the fun and joy of writing.

Her goal for the retreat is for writers to enjoy
themselves and leave inspired and hopeful. She loves
seeing writers take off in their writing, for the exercises
to "click," for them to discover something in their
writing they hadn't discovered before.

What it boils down to for Newman is the love of
writing itself. Not many people ask her about language,
she says, which is interesting because it's fundamental
to the art.

"I love words," she says--how they sound, how they
look, their meanings. You need to have that basic
love, she says. It can't be taught.

"Work is its own reward." Publishing a book is thrilling,
she says, "don't get me wrong." But writing is what
she loves most.

"Decade after decade, it's you and the pen and paper,"
says Newman. "You have to love all of it if you're
going to be in it for the long haul."

To find out more about Lesléa Newman, visit her
Web site, LesléaKids.com, at www.Lesléakids.com.
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Help Promote Summer Retreat!

Please help us get the word out about Summer Retreat by making a few printouts of the brochure cover
and posting them on bulletin boards in your neighborhood. Tacking them up at colleges, art supply stores,
libraries, coffee shops, and wherever creative types may be found would let others know of the terrific
opportunity they have to join us.



Our Newest
Volunteers

We have six new volunteers!

Lori Kiplinger Pandy is our new Illustrator Coordinator.
 She plans programs for our illustrators and invites
art directors and artists to inspire them.

Christine Liu Perkins is our new Co-Regional Advisor.
 She helps plan our three annual conferences and
coordinate other services for our members.

Lisa Lodholm Gilman is our new Kite Tales Editor.
She interviews our conference keynote speakers, as
well as manages articles and features for Kite Tales.

Peggy Wilber is our new Assistant Registrar, helping
Olgy Gary at conferences.

Jeanne Dennis is our new Hospitality Chairperson
and Photographer.  She procures door prizes to give
away at our conferences and photographs our events
for Kite Tales.

Paula Obering is our new Critique Group Coordinator.
 She helps connect people looking for critique groups
with critique groups looking for members.  She also
maintains the critique group pages on our website.

Many thanks to our entire group of wonderful
volunteers!
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RMC-SCBWI listserv

Don’t miss out!  Join the RMC-SCBWI listserv
today!  It’s the fastest way to learn about upcoming
events.  It’s not a chat listserv, but rather a way to
receive occasional late-breaking news and happenings
of interest.  To sign up, write to Lisa Roberts at
lroberts@ecentral.com

Critique Groups

If you’d like to join a critique group, start a new
group, or add new members to your existing group,
visit our critique group pages at www.rmcscbwi.org.
 Our new Critique Group Coordinator, Paula Obering,
will help you find other children’s writers or
illustrators in your area, or even start an online
critique group.  You can reach her at
pobering@yahoo.com.

Chapter News

Submissions to Kite Tales

We encourage submissions to Kite Tales.
Our next issue will come out August 1,
2003.

If you are interested in covering the next
conference or in writing an article, please
write to Lisa Lodholm Gilman,
Lisa@appleloans.com.

Flying High provides a showcase for your
achievements in writing and illustrating for
children. Please mention any awards,
publications, or sales in children’s literature
you’ve made since the last issue. Include
publisher’s name and date of publication
and the type of work (short story, nonfiction
article, novel, etc.) You can also include a
one-line description of the piece. Send it
to Lisa Lodholm Gilman,
Lisa@appleloans.com, in the body of an
e-mail with this subject line: Flying High.
Submission deadline is July 1, 2003.

© Cathy Morrison



Upcoming Events
Summer Retreat
July 18-20, 2003
The Franciscan Center, Colorado Springs, CO
"Writing the Truth/ The Truth About Writing"
with author Lesléa Newman
It has been said that writers lie in order to tell the truth.  What does this mean?  As writers, we are concerned with
telling the emotional truth of a story, and that can often mean altering the "facts."  Using simple, structured writing
exercises, participants will learn how to mold the stuff of their lives into stories that speak their truth.  For more
information, take a look at the brochure on our website, www.rmcscbwi.org

Dreammakers 2
August 9, 2003
Elizabeth High School, Elizabeth, CO
SCBWI member Alane Ferguson would like to announce that her popular DreamMakers Conference held last
year will have a sequel this year. It will again serve to raise money for the Elizabeth High School Marching Band.
Speakers include editors Tom Colgan (Penquin Putnam Books), Suzanne Patrick Fonda (National Geographic
Books), Stephen Fraser (HarperCollins), Marcia Marshall (Lerner Books), and Renon Klossner Hulet (GO

EARLYSPORT  Magazine); agents Edite Kroll and George
Nicholson, and authors Alane Ferguson, Gloria Skurzynski,
Sue Henry, Donna Freedman, Rick Walton, and Carol
Lynch Williams. For details visit www.cardinalpride.com.

SCBWI 32nd Annual Conference
Writing and Illustrating for Children
August 15-18, 2003
Century Plaza Hotel, Los Angeles, CA
Looking for creative inspiration, insight into children’s
publishing, and the chance to meet authors and illustrators
whose work you admire?  Seeking contact with editors,
art directors, agents, and marketing executives?  Join 900
children’s writers and illustrators from around the world
for an unforgettable four days. Registration information
will be in the conference brochure mailed to SCBWI
members and will also be available at the website:
www.scbwi.org.

Summer Schmoozes
Hazel Krantz will host a schmooze in Fort Collins, and
Barb McCutcheon will host one in Crested Butte.  Meet
other children’s writers and illustrators in your area!  More
details to follow.
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Recap of Hidden Treasures Workshop

Dancing Lessons
Spring Workshop Review

By Cherie Winner

The best expression of what I learned at the spring
conference came from another participant. During
a conversation about business aspects of the writing
life, freelance illustrator and book packager Nancee
McClure summed up how to survive: "You've got
to be light on your feet."

That's exactly what I learned from presenters Linda
Armstrong and Phyllis J. Perry. Armstrong spoke
about writing workbooks, and Perry shared general
tips of the trade. Both have been adept at changing
direction and knowing when to let others lead.

Armstrong's career in workbooks developed after
the publisher of her popular novel went out of
business, taking her novel with it. Scrambling for
work, she sent her resume to educational publishers.

A Hand for Linda Armstrong's
"Hands On" Workshop

By Patricia McFadden

The Spring 2003 Conference was the most inspiring
and useful one that I've attended, so far. All the
workshops I attended were "meaty," and I came
away raring to get back to my desk, redo my resume,
and write, write, write!

I found Linda Armstrong's presentation,
"Workbooks: Getting You Hand in the Hands-On
Market," to be outstanding. Not only did she give
us a lot of information about this interesting and
lucrative market, but also her style and delivery
were masterful. I learned not only about the nuts
and bolts of educational publishing, but also how
to put together a workshop that really works.

Armstrong started out by telling us about her own
experience. The publisher of her first children's
book, Tanya's Desert Star, suddenly went belly-up.
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Gold! Reviewing Spring Workshop Treasures

By Denise Vega

Writers and illustrators discovered many new and exciting markets at the SCBWI Rocky Mountain Chapter
Spring Workshop, “Children’s Educational Publishing: Hidden Treasures, Golden Opportunities” on April 5.
With over 120 participants, the workshop attracted both the seasoned and the new, all looking for ways to
expand their reach in children’s publishing.

Jeanine Manfro, Executive Editor at McGraw-Hill Children’s Publishing, provided an overview of the educational
market in her keynote address, “The ABC’s of Writing and Illustrating for the Educational Market.” She broke
out the available markets into nine distinct areas—school and library, trade, textbook, supplemental (her
specialty), teacher magazines, children’s magazines, parent magazines, the religious marketplace, and specialties,
such as games, activities, and novelty books. She emphasized that with the right background and skills, writers
and illustrators will find a welcome home in the educational market, which is currently a $4 billion industry.

Jeanine reviewed four requirements for writing and illustrating in this market—fresh, original ideas, practicality,
curriculum relevance, and staying on top of hot topics, such as the “No Child Left Behind” legislation.

She ended her talk with a review of how to become a McGraw-Hill author and whom to contact.

Later in the afternoon, Jeanine reviewed first pages of manuscripts, discussing why a particular manuscript
might be for the trade market versus educational. She helped participants understand how the thrust and focus
of a story or article can skew it one way or the other.

In her session, “What Teachers of Beginning Readers Look for in Books,” elementary school teacher Clare
Schoolmaster emphasized the appropriateness of the text for readers. The best text is very controlled, with
short vowel sounds, and it often rhymes. The illustrations heavily support the text, providing clues to words

(continued, Page 10)
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Spring Workshop 2003
Photo Gallery

Phyllis Pollema-Cahill shares
the multi-step process behind
creating her illustrations.

Jeanne Dennis, Carol Reinsma, and Barni
Feuerhaken enjoy a break for lunch.

Managing Art Director
Vivian Kerstein advises
illustrators how to work
successfully in the
educational market.

Carol Reinsma reveals
secrets of writing for the
religious educational market.

Clare Schoolmaster
discusses what teachers
look for in books for
students learning to read. Illustrators share their portfolios

with other conference attendees.

A moment of fun
with Booktable
Coordinator Pattie
Schnetzler!

Sean McCollum shows
where writers can
research markets for
their non-fiction.

Executive Editor Jeanine
Manfro explains the basics of
writing for the educational
market.

Vickie Ferguson takes
notes to ponder later.

Roberta Collier-
Morales displays a
book she illustrated.



(”Writing the Truth...” continued, from Page 1)

At the Summer Retreat, Ms. Newman will help us look at telling the emotional truth of a story.  Through
simple, structured writing exercises, participants will learn to mold the stuff of their lives into stories that
speak their truth.

Why am I looking forward to this retreat?  When I first considered trying to write for children, I wasn’t
at all sure I could do it.  I had things I wanted to say, life experiences that I hoped could help others.  Parts
of my childhood were especially vivid and emotional to me.  But how could I write about these things?

Then in a bookstore, I stumbled across Lesléa Newman’s book, Writing from the Heart: Inspiration and
Exercises for Women Who Want to Write.  When I read the opening sentence, I felt the author speaking
directly to me in saying the book was “for women who want to write but think they have nothing to say,
or women who know they have something to say but don’t know how to say it.”  I felt emboldened,
understood, reassured, and inspired.  Over the next few months I did a number of the writing exercises,
finding them energizing and fun.

I look forward to actually meeting Lesléa Newman and thanking her for helping me get started on my
writing adventures.  I look forward to learning even more from her about putting myself into my stories.
 Join us July 18-20 for time away, time with friends, and encouragement and inspiration for telling your
own stories.

Our Featured Illustrator
Cathy Morrison

Cathy Morrison grew up in East Texas with one older brother. In the
summers she lived on the family farm along with her grandparents. She
says, “I was lucky to have a very encouraging family who told me I could
be anything I wanted.” She graduated from college with a double major
in fine arts and education and then for four years worked as an in-betweener
for K&H Productions, an animation studio in Dallas. She moved to Colorado,
where she met her husband Andy Brown and started her own business,
Big Chief Graphics. They have two children, Evan, 17, and Andrea, 14.
Early in her career, she worked in advertising, editorial design, and
illustration. In 1997 after moving to West Chester, Pennsylvania, she began
illustrating children's books full time. Now back in Littleton, Colorado,
she continues to enjoy illustrating children's books.

For the past six years Cathy has been illustrating a historical fiction line
for Patria Press called "The Young Patriot Series." Each book features
the childhood years of a historical figure. The most recent book released
is Mahalia Jackson, Gospel Singer and Civil Rights Champion. Cathy says,
“It was the most fun book for me to research because she's the most
contemporary person in the series so far.” Other books are about Eddie
Rickenbacker, Amelia Earhart, and Juliette Low (the founder of The Girl Scouts), among others.  There
was a great variety of information to research and illustrate--from the New Orleans style jazz funerals, to
Chicago during the Depression era, to Mahalia singing on the steps of the Lincoln Memorial when Martin
Luther King gave his "I have a dream" speech. Most of her research is done through the internet and at the
library. It's the little details that make the research fun and bring to life the people she illustrates.

Cathy has illustrated over 30 children_s books.  Most recently, she has two books nominated for the ForeWord
Magazine_s 2002 award in Children’s Picture Book and Juvenile Fiction categories. Ignacio’s Chair, written
by Gloria Evangelista and illustrated by Cathy, is also on the Winter 2002-2003 Children's Book Sense 76
Recommended list.
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that children may not know. She said she would love to have more books that are written at a higher reading level,
with topics that are still appropriate for first graders. She provided many excellent examples of books she has used
successfully in the classroom and recommended  Children’s Writer’s Word Book  by Alijandra Mogilner.

In his sessions, “Weekly Reader Rules (Writing Non-Fiction for Magazines)” and “More Fun Than It Sounds!
(Writing for Non-fiction Book Series),” prolific author Sean McCollum shared his secrets and expertise in the
children’s nonfiction market. He discussed how to break into the market, what makes good nonfiction writing for
children, how to generate ideas for books and magazines, how to do primary research, and tips from editors on
what they look for in writers they hire.

In their joint session, “Add a New Chapter to Your Writing Career,” Nancy Bentley and Ellen Javernick explored
the similarities and differences between educational and institutional markets and trade publishers. Using a very
detailed and informative handout, Nancy walked participants through the trade and educational divisions of
Scholastic, Inc., providing not only a wonderful view of the structure of this large publisher, but also contact
names for the different areas. Ellen helped demystify the differences between different book levels as well as what
a book packager or producer does. She also shared how publishers find and choose writers for their projects and
what writers can do to get noticed.

In “Workbooks: Getting Your Hand in the Hands-On Market,” Linda Armstrong introduced participants to this
fun and growing market. For more on her session, please see the accompanying article.

Carol Reinsma introduced writers to the world of religious publishing in her session, “Five Loaves and Two Fish.”
Using her own experience and success, participants learned about the skills they need for this market, as well as
how to mine their own backgrounds for usable material. She shared how to develop church programs for children
that are fun, challenging, and hands-on.  Carol also covered some of the religious publishers and what they are
looking for from writers.

In her inspiring session, “Exploring Educational Publishing: Ten Tips from a Fellow Explorer,” Phyllis Perry took
participants on an idea-finding journey, pulling from her experiences in writing a wide range of materials for
various educational publishers.  She urged writers to explore their own background, interests, and strengths for
ideas and to study the Children’s Writer’s and Illustrator’s Market to find possible markets for their work.

In a very informative and enlightening discussion entitled, “What ARE They Looking For?,” librarians Nancy
Bentley, Nancy Maday, and Bonnie Phinney shared the processes used by school and public libraries to determine
which books they will purchase for their collections and why. Books are often chosen because they cover topics
studied and researched in school, because they receive positive reviews in leading journals, or because they are
popular with readers. The three librarians also pointed out holes in some areas where writers willing to do the

(“Gold...” continued, from Page 7)

(continued, Page 15)
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That was two years ago. Now, she tools around
town in a new car her workbook projects paid for.
She could have said no to workbooks; she was a
successful fiction writer, after all. But she didn't.
She saw an opening, and she stepped through it.
She also continues to write and publish fiction.

Perry has kept her options open, too. Her first science
book resulted from a close encounter with a bat.
She didn't say, "Wow, if I were a science writer, I'd
do something with that." Instead, she followed her
freaky experience into a whole new field--and
became a science writer. Since then she's written
many science and nature books.

She also taught me a new way to use market listings.
Instead of scanning for key words that fit her
expertise, Perry seems to read every entry. It's a
strategy that clearly paid off.

Perry once wrote an alphabet book manuscript with
a musical theme (though she isn't a specialist in
music any more than she is in bat biology). The
manuscript had collected multiple rejections and
was languishing in her "orphan pile." When Perry
read the listing for Piano Press--not a house she
would ordinarily write for--she thought of her
manuscript. The editor said, "Yes, we want it--as a
coloring book." Perry agreed, even though it wasn't
what she'd envisioned for her project.

Piano Press was so pleased with her work that
they've asked her to write another book, and this is
one she finds very exciting. The lesson is: A sale
that might have seemed like a last resort led to a
rewarding relationship with a publisher she might
not typically have considered.

These writers don't limit their own options; they
don't shut themselves off from possible genres,
subjects, or publishers. If an opportunity comes up,
they try it. Not grudgingly, either.

What struck me most about both Armstrong and
Perry was the sheer joy they have in their work.
They don't dwell on the things that haven't worked
out. They don't resent having to revise their
manuscripts--or their expectations. They LOVE
what they do. Listening to their stories got my own
toes a-tappin'...
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(“Dancing...” continued, from Page 7) (“A Hand...” continued, from Page 7)

Her editor disappeared one day in the middle of
the project, only to surface months later working
at McGraw-Hill. She passed Armstrong's name
onto another editor, who contracted Armstrong to
write an adaptation for a Pooh story. Armstrong
went on to write more Pooh books, some Little
Critter stories, and several workbooks, including
one on Mesopotamia.

Armstrong also shared with us specifics of how
she works, such as the process she goes through,
lists of resources, and some great freeware and
shareware sites. She also emphasized the importance
of good communication with your editor, and how
critical it is to follow guidelines precisely and get
things in ON TIME.

Income was another fascinating--and encouraging-
-topic. Armstrong is proof that it's possible to make
a living in this field (she grossed $40,000 last year).
She shared this while emphasizing that it's a volatile
industry and income can fluctuate wildly from year
to year. I was, nonetheless, heartened to hear that
it is possible to make a living writing for children.
So often, the message is otherwise.

Armstrong's obvious enjoyment of her work was
a great inspiration. Her enthusiasm, I think, was
the most memorable part of the lecture for me.
Several times, she just bubbled over, talking about
how much fun she's had. It was a wonderful
reminder of why most of us write for children--for
the joy of it.

Last but not least, I noticed that both Armstrong
and Phyllis Perry mentioned they had received
phone calls from editors for assignments, and they
responded, "Yes, I can do that." I think this "can
do" attitude is one of the keys to their success. Of
course, once they said they could do something,
they also did it -- and did it well.

The message I'd like to pass on is: Believe in
yourself. Say "yes" to whatever opportunities
present themselves, and FOLLOW THROUGH.
The educational market is huge and new writers
are always welcome. You, too, can get your "hands
in on the hands-on market."
    Good luck!



Laura Deal received the Honor Certificate in Fiction
in SCBWI's Magazine Merit Awards for her fantasy
short story, "The Silent Meadow," which appeared
in the March 2002 issue of Cricket Magazine.

Denise Vega's first middle grade novel, Click Here
(To Find Out How I Survived Seventh Grade), was
acquired by Little, Brown & Co. in a two-book
deal.

Meadow Lark, the third novel in Mary Peace
Finley's Santa Fe Trail Trilogy will be out Fall
2003 from Filter Press.

Gwynne Spencer wrote an article, "Fifty Ways to
Keep Your Kids Reading This Summer," that has
gotten lots of positive feedback from parents and
teachers. It's on the Mothering Web site and in
other publications such as Boulder County Kids.
Folks who send her an additional idea for the list get
a free bumper sticker, "What Did You Read to Your
Kid Today." It's all in the effort to help make reading
fashionable.

"The Road to Weird," by Peggy Tibbetts, will be
published this fall by Zumaya Publications. The two-
book anthology includes a re-release of her first novel,
Carly's Ghost, about a young girl's search for a ghost,
and the new title, Harpo Marx is Seeing Things, about
a plucky young gymnast whose life is turned upside
down by a bump on the head. Both are set in Colorado.

Wendi Silvano's picture book Just One More, received
a 2003 Children's Choice Award.  It was published
by All About Kids Publishing in January 2003.

Debbie Dadey is pleased to announce the release of
The Slime Wars.  Dadey wrote this short chapter
book with her 16-year-old son, Nathan. Scholastic
published this April release.  It's a fun story of three
boys and three girls who must learn how to get along
to win a contest called The Slime Wars.  Dadey and
her son will do a book signing June 28 at the Barnes
and Noble in Fort Collins. Come early for free slime!

Beverly Lewis reports that her YA novel, The
Shunning (Bethany House Publishers, 1997), received
The Gold Book Award (having passed the one-million
mark for copies sold). Lewis was also chosen for the
Distinguished Alumnus of the Year Award for 2003
by her alma mater, Evangel University of Springfield,
MO. Her chapter book series, "The Cul-de-Sac Kids"
(Bethany House Publishers), recently passed the one-
million mark for copies sold (24 books in all). In
addition, Lewis received the coveted Silver Angel
Award for her picture book, Just Like Mama (Bethany
House Publishers, 2002).

Adriana Montemayor Ivy, author of Marigolds for
DoÒa Remedios, a 1998 Colorado Book Awards
Finalist, won a full scholarship to attend The
Highlights Foundation Writers Workshop at
Chautauqua. The conference is July 12-19, 2003.
She's a SCBWI member and has written books for
The Wright Group-McGraw-Hill.

Cherie Winner just completed her 11th book,
Everything Bug: What Kids Really Want to Know
About Insects and Spiders, to be published by
NorthWord Press, due Spring 2004.

Nancy Maday's story, "Walking With Duke," was
published in Ladybug,  February 2003.

Pat McFadden's "A Light for Leno" was Highlights
For Children's Editor's Choice for December 2002.

Kim Lipker started writing a family activities column
for Rocky Mountain Parent Magazine in May 2003.

Suzanne Kita is writing for children's workshops,
including for Denver Women's Press Club in May
2003, and for the Teacher as Writer grant program.

Todd Wallinger's middle-grade novel, George
Washington Ate My Homework, won second place
in the children's category of the 2003 Paul Gillette
Memorial Writing Contest.

Jacqueline Deval wrote a book, Publicize Your Book:
An Insiders Guide to Getting Your Book the Attention
It Deserves, just published by Perigee
(www.publicizeyourbook.com).  The book teaches
authors how to create effective publicity with or
without the support of their publishing houses.
Publishers Weekly says it is "easily the most incisive
and expert guide to book publicity ever." Deval is a
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book publisher and was a book publicist and marketing
director at a number of major publishing houses.

Carmela LaVigna Coyle wrote a book, Do Princesses
Wear Hiking Boots?  (Rising Moon, 2003). It is for
4-7 years, though even grown-up girls are enjoying
it! The book is illustrated by Mike Gordon.

Claudia Putnam is all jazzed up about her fantasy
novel, The Whitestone Road, winning in the YA
category of Paul Gillette Memorial Writing Contest
at the Pike's Peak Writing Conference. She thanks
SCBWI for posting the notice about the contest; she
wouldn't have seen it otherwise.

Penny A. Zeller recently had two pieces published in
the teen magazine, On Course.  The first, "You're
Under Construction," was in the February/March
2003 print magazine. The second, "What Ifs," was
on the On Course Webzine for February/March 2003.

Jeanne Gowen Dennis announces the release of "The
Strive to Survive" series: Attack!, Deadly Expedition!,
Escape!, and Trapped (Cook Faith Kids, July 2003),
four choose-your-own style novels. They take place
during the biblical times of King Jehoshaphat, Moses,
Rahab, and Saul (later called Paul), respectively. Co-
authored with Sheila Seifert. Dennis also contracted
with Kregel Kidzone for the illustrated book Matt's
Fantastic Electronic Compusonic, a humorous story
about a boy's obsession with a pocket video game
and the chaos that results (Spring 2004).

Julie Anne Peters is still pinching herself over the
news that her YA novel, Define "Normal" (Megan
Tingley Books, Little, Brown and Co.), won the
2002/2003 California Young Reader Medal for young
adult literature. This honor arrives on the tailwinds
of her trip to Oklahoma City where she accepted the

Sequoyah Award for the same book. Peters writes,
"Those of us who write for children and young adults
live for the day our readers will actually choose one
of our books as their favorite of the year."

Kathleen T. Pelley's first picture book, The Giant
King, is due to be released October 2003 with the
Child Welfare League of America (Family Press).
She also signed a contract with Farrar, Straus and
Giroux for a picture book due to be released 2006.

Claudia Cangilla McAdam recently made two sales
to children's magazines:
- "Taking His Best Shots" (a nonfiction article) sold
to Highlights for Children (publication date to be
determined). This is a profile of nature photographer
John Fielder with an accompanying sidebar on how
kids can take better nature photographs.
- "After Columbine--Would I Ever be Happy Again?"
(an as-told-to piece) sold to Twist (tentative
publication date is September 2003). This is a true
story about her niece's survival of the Columbine
High School shootings, and it also includes her own
photography.

Claudia Mills has a new book out this spring, Alex
Ryan, Stop That! , from Farrar, Straus & Giroux, the
fourth book in her "Losers" series. It was chosen as
a Junior Library Guild selection. Her book, 7 x 9 =
Trouble! , which came out last year from Farrar, was
an ALA Notable Book for 2002 and just won the
Colorado Authors League Award for book-length
children's fiction. It is being translated into French
and Korean.

Gene Gagliano's new book, C Is for Cowboy, A
Wyoming Alphabet Book, will be released this
September from Sleeping Bear Press. It is part of a
national series of state alphabet books geared for

grades K - 6.

Correction: Jeanne Gowen Dennis is one of several
authors who contributed to Family Funstuff Bible
Stories, which was a finalist for the Gold Medallion
Award.
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RMC-SCBWI Full Members…Prepare Those Manuscripts!
Authors’ Professional Forum - Fall Conference, Sunday, Sept 14

To enable authors ample time to prepare, we are providing information and instructions for the Authors’ Professional
Forum in this issue of Kite Tales. The Pro Forum is open to  of SCBWI (those who have published in the children's
market).

The Pro Forum will feature roundtable critiques with either Assistant Editor Lisa Findlay of Random
House, or Emma Dryden, Vice President and Editorial Director of Margaret K. McElderry Books. Editors
and participants within each roundtable will receive copies of all manuscripts in advance in order to read
them, make notes, and be ready to discuss them as a group on September 14.

Note #1: The prerequisite for participation in Authors’ Professional Forum is attendance at Fall
Conference on Saturday, September 13.
Note #2: Each roundtable is limited to 16 participants. If submissions exceed this amount, the
manuscript critique coordinator will select manuscripts by lottery.
Note #3: We will also be offering First Pages critiques with
both editors (in separate rooms) on Saturday, September 13.
You can do either First Pages on Saturday or the Roundtable
Critique on Sunday, but not both. This is to ensure that those
who cannot attend the Pro Forum have an opportunity to have
their work critiqued on Saturday.

Instructions
1.  Prepare your manuscript according to the Standard Manuscript
Style and Manuscript Submission Requirements outlined below.
 Manuscripts that do not meet the requirements cannot be
accepted.
2.  Prepare a cover letter that includes the following information:

a.  Your name
b.  Name of manuscript
c.  Editor preference

_ Middle Grade/YA--Lisa Findlay
_ Picture Books and Early Readers--Emma Dryden

3.  Include a 10 x 13 envelope with $3.95 postage already affixed
4.  Send the cover letter, SASE, and TWO copies of your manuscript submission to:

Marjorie Blain Parker, Manuscript Critique Coordinator
9194 East Evans Place

Denver, CO 80231

!!! DEADLINE: Manuscripts must be POSTMARKED by AUGUST 4 !!!

Standard Manuscript Style: 1" margins, double-spaced lines, 12-point font, preferably Courier or Courier New,
on white paper. For purposes of this critique, the first page of your manuscript may begin at the top of the first
page, rather than partway down as in standard submission style.
Manuscript Submission Requirements:
Picture books and Early Readers--complete manuscript up to 5 manuscript pages (approximately 1250 words)
or a picture book dummy may be submitted. PLEASE don't send costly or irreplaceable picture book dummies!
Middle Grade and YA Novels--up to 5 manuscript pages (approximately 1250 words), plus a one-page, double-
spaced synopsis. Please include your name, address, and title of the manuscript on the first page.

Questions on critiques?
Before July 20, contact: Marjorie Parker at jandmparker@attbi.com (preferred) or phone 303-695-0484.
After July 20, contact: Denise Vega at denisevega@earthlink.net or phone 303-639-5473.

© Cathy Morrison
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work could fill a much-needed niche, such as books on unusual pets, new developments in science, or history for
high schoolers.

Illustrators were treated to “The Bread and Butter of Publishing: The Educational Market,” with Vivian Kerstein,
Managing Art Director for Harcourt School Publishers. In this two-part, session, Vivian discussed ways to break
into the market, what illlustrators can expect when they take on a particular type of project, taboos, and how this
market could provide another avenue for their illustration work.  Later in the day, Vivian and
Jeanine Manfro reviewed illustrators' portfolios

Illustrators Phyllis Pollema-Cahill and Roberta Collier-Morales provided the illustrators’ perspective in their
session, “Illustrating for the Educational Market.” Using examples from their own work, Phyllis and Roberta
shared their own experiences and success in the educational market, providing tips on what the market looks for,
what to expect in the way of fees, and how to deal with deadlines. Participants were able to experience an assignment
vicariously, as Phyllis and Roberta walked them through some of their assignments, from initial sketches to final
art.

Those participants who still had questions about the educational market were able to toss them out to a panel of
writers, who provided a wealth of answers and insights. Afterward, folks were able to unwind at the cash bar and
buffet dinner served at the Table Mountain Inn.

Thanks to everyone who made the Spring Workshop a success!

© Cathy Morrison
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