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by Denise Vega

While attending a writing conference this past April, I
sat in on a read-and-critique session with Dutton
children’s book editor Julie Strauss-Gabel. One of the
first things I noticed was that nearly every manuscript
read out loud was a fantasy manuscript. Later, during a
Q & A session, Strauss-Gabel noted that of the 400
submissions to the First Annual Ann Durell fiction
contest at Dutton, more than 70 percent were historical,
with fantasy the most popular after that.

Clearly, these genres excite us as writers, and with the
amount of books being published and read, these are
clearly popular with readers. In addition to fantasy,
science fiction, and historical fiction, mysteries and
nonfiction are still going strong. Nonfiction remains one
of the best markets for writers trying to break into
children’s publishing.

(continued, Page 13)
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Looking Forward to
Cyd Moore, lllustrator

By Lori Kiplinger Pandy

© Cyd Moore

When my daughter was a preschooler, we fell in love
with the enchantingly delightful book, / Love You,
Stinky Face by Lisa McCourt, illustrated by the
fabulous Cyd Moore. Little did I know, years later |
would have the good fortune of chatting on the phone
with Moore herself. During the call Moore started
laughing hysterically—after several minutes she was
finally able to blurt out that she'd just walked in on
her eighteen-year-old son who was dressed in a giant,
yellow Big Bird suit and frantically searching for his
"head." She had no clue why he was dressed this way
and dismissed the event as yet another memorable
moment in her younger son's life. Makes me wonder
if Moore's uniquely fun and whimsical art isn't simply
a reflection of life in her house!

[llustrators, if you're ready to get your career in
children's book illustration moving, you've got to
come to the SCBWI Fall Conference in Golden to
listen to Moore. Her voice may drip all sweet and
honey like the Alabama that she hails from, but this
funny, vivacious woman will definitely challenge
you! She's been surviving and even thriving in this

business for over twenty years and is the original co-
founder of our industry's premier sourcebook:
Picturebook.

On Saturday, learn from Moore as she shares her
insights into the real world of illustrating. Moore will
discuss how to make the most of your promotion
dollars, what works, what doesn't, and how to best
promote you and your work. She'll also talk about
how technically savvy you need to be in today's
marketplace and the changing environment of the
publishing industry.

The group portfolio event will be a bit different this
year. As we all need to be more proactive in shaping
our own careers, we're asking each artist to spend
some time contemplating their portfolio and to write
out a 3-5 sentence statement that declares what their
strengths are and to whom they are marketing their
work. Be sure to do your homework and come
prepared to make the most of this experience. See if
Moore and editors Emma Dryden and Lisa Findlay
agree with you. This is sure to be a terrific learning
experience.

If you want even more intensive feedback from the
sure-to-be-honest Moore, then I recommend signing
up for a Personal Portfolio Evaluation Session. Each
session will be 15 minutes of assessment, appraisal,
and strategizing with Moore. Space is limited, so
register early!

For those of you wanting more in-depth knowledge
of the industry, come back for "Show and Tell with
Cyd!" at Sunday's Illustrator's Day. Moore just
returned from the Illustrator's Conference and is eager
to share all that she's learned concerning the big and
sometimes difficult changes in the publishing industry.
Moore will show her sketches, roughs, and finished
art with us, and she'll discuss the ways in which she's
created her successful career. This will be a more
informal setting with plenty of time for round table
discussions with Moore, so bring all your
questions...and together we'll find some answers!

Be sure to visit Cyd Moore's Web site to meet her in
advance at www.cydmoore.com!
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Interview with Lisa Findlay, Assistant Editor

E-mail interview by Lisa Lodholm Gilman

Lisa Findlay, one of the keynote speakers at the Fall Conference, is an assistant editor with Random House’s
Young Readers Group in New York City. During her four years in children's publishing, Lisa has worked as
a marketing and publicity assistant, as well as in the editorial arena. Findlay is currently focusing on middle
grade and YA novels and is the manager for Pictureback Books. Findlay also has written more than 20 books
for licenses such as Disney, Sesame Street, and Thomas the Tank Engine.

Q: What's the main advantage of finding a niche genre market?
A: The main advantage to this is that you/your books become easily marketable and easy to place in stores.

Q: How should conference attendees submit a manuscript or portfolio to Random House's Young Readers
Group?

A: Random House does not accept unsolicited admissions in general. However, if you are submitting directly
to me, I urge you to look at your target format. If you are submitting a picture book, add some illustration
suggestions and divide it into page numbers as it would be in the book. If you are submitting a chapter book,
make sure it is divided into chapters! Make sure your subject matter is the same level as the difficulty of your
text. Always put a word count on the manuscript. Always include a cover letter and CV or résumé.

Q: How many first-time children's book authors might you work with
in a year?

A: One or two first authors might get published by me in a given year.
I may correspond with or work on manuscripts with up to five or so.

Q: What gets you excited about editing?

A: T get excited about fleshing out characters’ worlds. About knowing
that the finished product will be a sweet thing to see. About knowing
that so many people work together to create it.

Q: What might an average day at the office consist of?

A: An average day at the office might consist of going to a production
or editorial meeting, where we discuss the status of ongoing projects
or ideas for new projects, respectively. Then I would catch up on my e-mails, correspondence with authors,
sales, marketing, etc. Then I would look at and pass on any routing materials: text mechanicals, cover proofs,
final mechanicals with art, etc. Lunch!! After lunch I might spend the afternoon line editing or working with
a designer on photo research or other art ideas. I usually try to read one or two submissions before I go home
for the day.

© Todd Mueller

Q: What's one piece of great advice you've received that has stuck with you?
A: To always remember that I am here to help the author further his or her vision.

Q: What are a few simple things an author or illustrator can do to market himself or herselt?

A: If published, set up an interview with your local newspaper; make up postcards with your work on them to
go to editors or media contacts; a good head shot is always a good thing to have; a Web site is a great thing to
have!

Q: Are you involved with choosing the illustrators? If so, how do you match an illustrator with a book?

A: The designer and I would work together to find an illustrator for a book. Sometimes we have an illustrator
in mind. Sometimes we pull from files that we keep of illustrators whose work we’ve seen and liked but have
not yet had the right project for. Sometimes we surf portfolios on reps’ Web sites. You know the right style
for the manuscript when you see it. Sometimes this process is affected by the budget of the book/notoriety of
the author/illustrator.

(continued, Page 5)
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(Findlay, continued from Page 4)

Q: Does being a writer make you a better editor?

A: Not necessarily. I think that when an editor is also a writer, it helps that person to understand how writers
feel. However, I think being an editor first and foremost gives one a kind of clarity and focus that is lost to
those who are consistently thinking from the author’s point of view.

Q: How did gain your skills as an editor?

A: Being an editor requires practice like anything else. I always try to remember to read for key elements in
every manuscript: voice, clarity/logic, plot and story arc, pacing, and character development/emotional progression.
Some editing skills come from a great mentor, and some just come naturally.

Q: Does who you know matter more than what you know in getting published?

A: Yes and no. Knowing names can definitely get your foot in the door. But that won’t do much good if your
writing isn’t right for that editor. Editors often will try to pass things they like but aren’t right for them to other
editors, but this isn’t always fruitful. If your writing is good and competitive enough to be published, you should
be able to get an agent. A good agent will pay for him/herself in the end. Get an agent!

Q: Is there one major area that most struggling authors seem to miss the mark on when trying to get published?
How about illustrators?

A: 1 think a lot of authors are trying so hard to get published that they don’t do their research on which imprints
at different houses publish which kinds of books. I know publishing can be a confusing maze, but sending the
wrong kind of book to the wrong kinds of editor is only a step backward. So do your research, or get an agent!
I think with illustrators, it’s tougher. As I said before, we might like someone’s work, but be waiting for the
right manuscript to come along. Keep yourself on the surface of our thoughts. Postcards and a Web site (and
a rep) are all important.

Some of the books Lisa Findlay has edited are:

The Star-Spangled Banner illustrated by Dana Regan

We Love Baseball! by Peggy Harrison

Giraffes by Ann Purmell

Baseball’s Greatest Hitters by Sydelle Kramer

My Dad Can Do Anything by Stephen Krensky

Toad Rage by Morris Gleitzman

P.J. Funnybunny’s Bag of Tricks by Marilyn Sadler and Roger Bollen
The Look-1t-Up Book of Explorers by Elizabeth Cody Kimmel

We Love Ballet by Jane Feldman

© Todd Mueller
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Interview with Emma Dryden,
Editorial Director

E-mail interview by Lisa Lodholm Gilman

Emma Dryden, one of the keynote speakers at the Fall
Conference, began working at Margaret K. McElderry
Books in 1990 and in 1998 became senior editor of the
imprint. In 1999, Dryden was named executive editor
and in 2001, she became vice president and editorial
director of Margaret K. McElderry Books, which is an
imprint of the Simon & Schuster Children's Publishing
Division. Dryden edits picture books, middle grade
fiction, young adult fiction, poetry, and non-fiction.

Q: How much of what you see is what you consider
good writing?

A: We get approximately 4,000 queries and/or
submissions each year. Of these, probably 10% strike
us as wholly original and exceptional.

Q: What distinguishes children's book writers from other
writers?

A: Children's book writers must have a keen sense of
their young audience combined with an ability to write
for the audience without taking down or insulting that
audience. These are not issues that most writers for
adults have to think about so much.

Q: Is there something that gives away novice
submissions?

A: Sloppiness in a cover letter, query, or manuscript;
misspellings of the "McElderry" imprint name or my
name; lack of professionalism.

Q: How should a writer submit a manuscript to Margaret
K. McElderry Books? How should an illustrator submit
a portfolio?

A: Writers can mail us a request for our manuscript
submission guidelines, and be sure to include a #10
SASE, or telephone our submission hotline at (212)
689-2707. Illustrators should contact our art department
to find out the current portfolio submission policy at
(212) 698-2781.

Q: Has the volume or quality of submissions changed

since you began editing?

A: I'm not aware of a particular change in the volume

or quality of submissions since I began editing in 1986.

Q: Are there certain genres for which you receive more

submissions? Fewer submissions?

A: Most of the submissions we receive are for picture
books. We are getting more submissions for fantasy
novels now than we did 8-10 years ago, due in part to
the popularity and success of the Harry Potter books.
Most people who submit to McElderry Books know
we're looking for fiction, picture books, poetry, and
select non-fiction, so the submissions are generally
geared toward those genres/formats.

Q: How "small" is the industry of children's book
publishing? Does everyone in the big houses know
everyone in the other houses?

A: The children's book industry is a fairly "small"
industry because editorial staff, marketing staff, and
design staff tend to move around from one house to
another in order to grow in their field and climb higher
up the ladder to positions of more autonomy and
responsibility. Generally, people in publishing houses
do know a good number of people in other publishing
houses.

Q: Do you realize how much power struggling authors
perceive you to have? How does that make you feel?
A: T am well aware that new authors and artists perceive
editors/publishers to have a lot of power, since we are
the ones who say "Yes, we'll publish your book" or "No,
we will not publish your book." There is a reality to this
perception. This is the nature of the blind submission
process and it's what keeps our business fluid and
exciting, since it's always our goal and our pleasure to
"discover" a new voice, a new talent, and make that
"YES!" phone call. At the same time, editors and
publishers are making their "yes" and "no" decisions
within the framework of a corporate structure since
publishing is, simply, a financial business. It is up to

(continued on Page 11)
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Chapter News

RMC-SCBWI listserv

Don't miss out! Join the RMC-SCBWI listserv today!
It's the fastest way to learn about upcoming events. It's
not a chat listserv, but rather a way to receive occasional
late-breaking news and happenings of interest. To sign
up, write to Lisa Roberts at lroberts@ecentral.com.

Critique Groups

If you'd like to join a critique group, start a new group,
or add new members to your existing group, visit our
critique group pages at www.rmcscbwi.org. Our new
Critique Group Coordinator, Paula Obering, will help
you find other children's writers or illustrators in your
area, or even start an online critique group. You can
reach her at pobering@yahoo.com.

Submissions to Kite Tales

We encourage submissions to Kite Tales. Our
next issue will come out January 17, 2004.

If you are interested in covering the next
conference or in writing an article, please write
to Lisa Lodholm Gilman, Lisa@appleloans.com.

Flying High provides a showcase for your
achievements in writing and illustrating for
children. Please mention any awards,
publications, or sales in children's literature
you've made since the last issue. Include
publisher's name, date of publication, and the
type of work (short story, nonfiction, article, novel,
etc.). You can also include a one-line description
of the piece. Send it to Lisa Lodholm
Gilman,Lisa@appleloans.com, in the body of an
e-mail with this subject line: Flying High.
Submission deadline:

December 15, 2003.

Announcements

Seeking Recipes for
Cooking Up Reading Series

SCBWI member Gwynne Spencer is beginning to
compile material for three new cookbooks that will be
published in 2004 by Linworth Learning and would
like you to contribute one (or more) recipes. Since
these books will be used by brave teachers and fearless
librarians who love books and want kids to love them
too, they are not wedded to the idea of recipes "from
scratch" or in the tofu-bean sprout-broccoli genre, so
much as kid-delicious and easy to make (keeping in
mind that most schools have a microwave, maybe a
toaster oven, and somebody somewhere has a crock
pot and an electric skillet.) If you have even the teensiest
question, please e-mail or call her: (970) 533-7484,
(970) 533-9183 fax, pengwynnes@aol.com.

Gwynne Spencer
PO Box 121

299 South Spruce
Mancos, CO 81328

Writing MFA in Kentucky

Spalding University of Louisville, Kentucky, offers a
brief residency Master of Fine Arts in Writing with a
concentration in writing for children. Faculty members
include Susan Campbell Bartoletti, Louella Bryant,
Carolyn Crimi, and Luke Wallin. For information,
contact program director Sena Jeter Naslund at
mfa@spalding.edu, or call (800) 896-8941, ext. 2423.
For details see the website:
www.spalding.edu/graduate/MFAinWriting.
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Upcoming Events
Dreammakers?2

August 9, 2003 - Elizabeth High School, Elizabeth, CO

SCBWI member Alane Ferguson would like to announce that her popular DreamMakers Conference held last
year will have a sequel this year. It will again serve to raise money for the Elizabeth High School Marching Band.
Speakers include editors Tom Colgan (Penquin Putnam Books), Suzanne Patrick Fonda (National Geographic
Books), Stephen Fraser (HarperCollins), Marcia Marshall (Lerner Books), and Renon Klossner Hulet (GO
EARLYSPORT Magazine); agents Edite Kroll and George Nicholson, and authors Alane Ferguson, Gloria
Skurzynski, Sue Henry, Donna Freedman, Rick Walton, and Carol Lynch Williams. For details visit
www.cardinalpride.com.

SCBWI 32" Annual Conference

Writing and Illustrating for Children

August 15-18, 2003 - Century Plaza Hotel, Los Angeles, CA

Looking for creative inspiration, insight into children's publishing, and the chance to meet authors and illustrators
whose work you admire? Seeking contact with editors, art directors, agents, and marketing executives? Join 900
children's writers and illustrators from around the world for an

unforgettable four days. Registration information was in the

conference brochure mailed to SCBWI members and is also

available at the Web site: www.scbwi.org.

Fort Collins Summer Schmooze

Hazel Krantz will host a schmooze in Fort Collins on Sunday,
August 17 from 2:00 to 4:00 PM. Bring snacks to share. Hazel's
address is 1306 Stony Hill Dr. Phone 970-482-1811 or email
hkrantz600@aol.com. To find her house if coming on I-25 North:
Turn west at Prospect exit. Turn South at Welch beside Edora
Park. Turn left (east) on Stony Hill Dr.

Hazel's house is across from the mailboxes and tennis court.

Crested Butte Summer Schmooze

Barbara McCutcheon Crawford will host a schmooze in Crested

Butte on Saturday, August 23 (date open to change, depending

on interest). Her plans are to have a breakfast meeting at her house g Todd Mueller

and, if everyone there is willing and able, a hike to an alpine

meadow or other mountain site for creative inspiration and a place

to write. Bring a lunch, or the group can stop and get sandwiches made before they go. She has space for a few
people to stay at her house. Contact Barb to make arrangements at 970-349-9296 or Barbmcrawford@aol.com.

Fall Conference

September 13-14, 2003 - The Green Center, Colorado School of Mines, Golden, CO

"GENRE-IFIC! Finding Your Niche in Genre Markets"

Join a host of writers and illustrators of mysteries, historical fiction, science fiction, fantasy, and nonfiction.
Discover how to hone your skills and market your work in these popular genres. Saturday: multi-track lineup for
writers and illustrators. Sunday (optional): specialized, concurrent sessions for full and associate SCBWI members,
plus an illustrator's workshop. Speakers include Emma Dryden, Editorial Director of Margaret K. McElderry
Books; Lisa Findlay, Assistant Editor, Random House; and illustrator Cyd Moore. Also sharing their expertise
are authors Barbara Steiner, Mary Peace Finley, Donna M. Jackson, Julie Danneberg, Victoria Hanley, Alane
Ferguson, Gary Raham, Denise Vega, and illustrators Joyce Mihran Turley and Lori Kiplinger Pandy. For more
information, see the conference brochure at: www.schbwi.org.

Spring Workshop

March 13, 2004 - The Green Center, Colorado School of Mines, Golden, CO

"Finding Your Inner Seuss: Humor, Rhyme, and Poetry in Children's Fiction and Nonfiction"

Join us for a day of serious fun examining how to incorporate humor, rhyme, and poetry into your children's
writing and illustrating. More details to come.
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Member Book Sale

If you have a book you've authored or illustrated, you may have it included in the member book sale at Fall
Conference, September 13.

Due to the popularity of this offering, the booktable will not accept books that have not been pre-registered
by September 7.

The procedure to pre-register is simple:

1. E-mail or snail-mail Linda Armstrong at 401 Rana Court, Grand Junction, CO 81503,
Lindaarm@earthlink.net.

2. For each book, please include the following:

Your name

Title of the book

Whether it is hardback (HB) or paperback (PB).

The price of the book. If you are bringing some HB and some PB, please note the price for each.
The number of copies you will bring to the conference no later than 7:45 AM on Saturday,
September 13.

o po o

RMC-SCBWI will check in your books at the conference. Booktable workers will count the copies with
you before displaying them. At the end of the conference the books will be recounted. Our treasurer will
send you a check for the amount due (minus 20% for RMC-SCBW]I) in several weeks.

This is a great opportunity not only to sell your own books but also to get autographed copies of books by
other authors to keep or give as gifts. We'll also offer books on writing and illustrating, as well as books
by the speakers.

© Todd Mueller
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Congratulations,
Todd,
for winning the
SCBWI
lllustration Contest,
March 2003 !

© Todd Mueller

Our Featured lllustrator
Todd Mueller

Todd Mueller isa Denver native. He has an associate's degree from the Art Institute of Colorado in commercial
art. He has made aliving in the art field for 20 years as a 3D animator/graphic illustrator and designer/layout
artist and currently serves as art director for Colorado Studios. Mueller has won numerous Grammy and Telly
awards for his work. He is a member of SCBWI and winner of the March 2003 SCBWI Illustrator contest.
His passion isto illustrate children's books using digital art.

"It's amazing what can be accomplished with digital art,” says Mueller. "Not only isit faster, but it is also
more cost effective. Any illustrator's talent can be utilized worldwide by publishers.” Although Mueller is
a published book illustrator in other genres, he looks forward to

new adventures in illustrating, including in the children's book

industry.

Mueller enjoys the challenge of making his old-school-style
drawings ook as though they arereal characters and scenes through
the relatively new medium of computers. He also enjoystelling
the story with pictures to make fairy tales and worlds come alive.
Looking to the future, Mueller hopes to someday have his own
studio illustrating children's books. He has been married for 20
years and currently has three teenage sons, so he can't quit his
day job! His most recent work can be viewed at
http://homepage.mac.com/toddmueller/.
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(Dryden®...” continued, from Page 6)

authors and artists to be as professional as possible and
to treat the whole submission and publication process
as a business, too. Publishing books should be as much
a business for authors and artists as it is for the editors
who work at the publishing companies. It certainly has
its emotional and creative side, but it also has a serious
financial and business side, and the two need to be
balanced in the minds of everyone involved.

Q: What one or two changes could authors make to
have the most positive impact on their career?

A: Become familiar with the marketplace by talking
with teachers, librarians, and kids about books and what
they're reading; read lots of children's books--
contemporary and classics; join SCBWI!

Q: At what point in reading a manuscript do you usually
realize it's something you want to publish?

A: A first sentence is often enough to know whether a
manuscript is going to keep me hooked or lose me. And
if the first sentence doesn't do it, then a first page and/or
a first section/chapter is usually enough for me to know.
To know if I really want to publish the book, though,
I need to read the entire manuscript to get the best
possible sense of the writing style, the complete journey
the characters have been on, the overall story arc, and
how the ending satisfies the beginning and the middle.

Q: What do you value most in your job?

A: The pride I feel when a book I've worked on with an
author and artist is finally published and ready to be
seen by the public. I also value the fact that this job
allows me to forge important emotional and creative
relationships with certain editors, authors, and artists
who are not only trusted colleagues, but dear and trusted
friends.

Q: What's something you strive to change or improve
(about your job, your department, people's perceptions,
etc.)?

A: It's been important for me to change people's
perceptions that McElderry Books is an "old fashioned"
imprint that only publishes the same authors and artists
over and over again. So when I became the Editorial
Director after Margaret McElderry retired in summer
1998, I have strived to keep this imprint rich with
successful books of which Margaret would be proud,
while at the same time expanding the imprint and looking
for new voices and new artistry to publish.

Q: How is working with authors different from working
with illustrators?

A: This is a great question! Generally, I have found that
working with authors is a more "cerebral" process than
working with illustrators, who require a process that is
more about the "visual." I absolutely love working in

this industry because I have the great good fortune to

be cerebral and visual on a daily basis with authors and
artists. I have found, too, that often artists tend to need
a bit more emotional stroking and encouragement than
authors. By virtue of being creative, sensitive people,

authors and artists need the people who work with them
to be creative and sensitive, too--as well as trustworthy
and respectful of what the author and artist have created.

Q: What words of encouragement could you offer to
our readers?

A: Persist in your submissions and try to turn frustration
or anger (which naturally come with rejection) into the
energy you need to continue submitting, continue reading,
continue writing or painting, and continue being excited
about the business of publishing books for children!

Among the picture books Emma Dryden has edited are:
the New York Times best-sellers Bear Snores On and
Bear Wants More by Karma Wilson and Jane Chapman,
Firefighters A to Zby Chris L. Demarest, the New York
Times Best Illustrated Picture Book, Gandhi by Demi,
and the Book Sense Book of the Year nominee, Take
Me Out of the Bathtub and Other Silly Dilly Songs by
Alan Katz and David Catrow.

Among the fiction she's edited are: SCBWI Golden Kite
Honor Award winner The Life History of a Star by Kelly
Easton (teen), The Year of Miss Agnes by Kirkpatrick
Hill (MGF), The Puppeteer's Apprentice by D. Anne
Love (MGF), Shooting Monarchs by John Halliday
(teen), and Star in the Storm by Joan Hiatt Harlow
(MGF).

A recent example of the
poetry Dryden has worked
on is If the Shoe Fits:
Voices from Cinderella by
Laura Whipple, illustrated
by Laura Beingessner.

© Todd Mueller
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Flying High

Author/illustrator Sandy Ferguson Fuller (also the Alp
Arts literary agent) has a picture book, Moon Loon
(Down East Books), publishing Spring 2004. The full-
color book is about a special summer encounter between
a little girl and a solitary loon.

Julia Kelly sent off an adaptation of an illustration she
created for the Junior Storyteller, a few years ago. The
illustration now features a boy holding a bunch of
balloons, instead of a kite, for the 10-year birthday
edition in July 2003. The illustration will be in the
newsletter and on the Web site.

Taylor Kirkpatrick'sdebut, Worthwhile, released June
2003, recently earned two prestigious awards from the
Colorado Independent Publishers Association. The
awards are: Winner, Best Children's Book 2003, and
2nd Place, Best Book Design Overall 2003. Worthwhile
is a heartwarming story about a boy who learns a valuable
life lesson from his grandmother. Kirkpatrick, a Denver
children's book writer, based the book on his
grandmother, Elizabeth Babson Tieken. The illustrator
is Jason Lynch.

Gary Raham is pleased to report he was awarded a
Colorado Author's League Grant to further his writing
education. He plans to use it for a Highlight's Foundation
Science Writer's Workshop Spring 2004.

Raham also will team up with Kate Carr to help Cricket
magazine celebrate its 30th anniversary by reading from
published Cricket stories. Carr wrote "A Whale of an
Oil" and "A Rose-Red City Half as Old as Time." Raham
will read from "Lichens: Strange Plants with a Healthy
Chemistry" and demonstrate some of the beautiful
crystals created by lichens. Bring the kids to the

© Todd Mueller

Wellington Public Library, 3800 Wilson Avenue in
Wellington, 1 p.m. Sept. 6, or to Barnes & Noble at
4045 S. College in Ft. Collins 11 a.m. Sept. 20.

PhyllisJ. Perry'sbook, Mr. Crumb's Secret: A Fribble
Mouse Library Mystery, (Alleyside Press) is a finalist
in the 10th annual Teacher's Choice Awards. It will be
featured with other finalists in the August 2003 issue
of Teacher Magazine. A separate reproducible book
allows parents, teachers, and media specialists to teach
library reference skills that correspond with Fribble's
experiences in each chapter.

Denise Vega forgot to mention that Click Here (To Find
Out How I Survived Seventh Grade), which was recently
acquired by Little, Brown & Co. in a two-book deal,
had also placed third in the Children's category in the
Paul Gillette Memorial Contest at the Pikes Peak Writers
Conference this year. Her YA historical manuscript,
Eyes on the Mountain placed second in the Young Adult
category in the same contest.

MarjorieBlain Parker'sbook, Jasper's Day won the
2002 ASPCA Henry Bergh Children's Book Award, the
2002 ASPCA Henry Bergh Children's Book Illustration
Award, and the National Association for Humane and
Environmental Education's KIND children's book award
for the best picture book for 2003. It is on the Ontario
Library Associations “Best Bets" list for 2002, and
Resource Links "Best of the Year 2002" list. Jasper's
Day was also short listed for the Amelia Francis Howard
Gibbon Award (for illustration)--but, alas, it did not
win.
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(Genre-ific, Continued from Page 1)

At this year’s Rocky Mountain Chapter of SCBWI
Fall Conference, we are lucky to have some of the best
writers in these genres right among our membership.
They will be joining editors and illustrators for a fun
and informative two days.

In response to requests from past participants, we have
added a brief introductory session called "Publishing
101 Lite." Designed for those writers who are new to
children's publishing, the session will be presented
first thing Saturday morning, just prior to the main
conference, and will cover some of the basics of getting
started in children's publishing, including terminology,
manuscript submission formatting, etiquette, and a few
other things we can squeeze into 30 minutes. If you
don't know your slush pile from your laundry pile, this
is the session for you!

The official Fall Conference will start off on Saturday,
September 13™ with the magic of Emma Dryden, Vice
President and Editorial Director of Margaret K.
McElderry Books. In her keynote address, "What
Makes a Manuscript Sing and a Publisher's List Soar?"
Emma will give us the eight questions she asks when
assessing a manuscript, explore the craft of writing,
the role of illustrations, and look at how publishers
balance genres on their lists.

In her keynote address, Random House Assistant Editor
Lisa Findlay will discuss "Subject Matter: Does the
Subject Really Matter? Genre Fiction for Middle
Graders and Teens." Findlay will explore each of the
genres, assessing what’s hot and what is not, the realities
of trying to write for a trend, and what publishers are
looking for in these genres.

Both Dryden and Findlay will also provide First Pages
critiques on Saturday afternoon. These critiques will
give participants an editor’s first reaction to the first
page of a manuscript, just as if they had received it in
their offices. What is the editor’s first impression?
What works and doesn’t work on the page? Find out
why your page does or does not grab an editor in these
concurrent sessions. See the Fall Conference brochure
for instructions on participating in the First Pages
critiques.

Enter the mystery with Edgar-award winning author
Alane Ferguson, who is "Taking the Mystery Out of
Writing Mysteries" in her breakout session. Learn from
the author of the National Parks Mysteries series as
she presents ways to construct plot, create well-rounded
characters, and look at real-life stories to give an added
twist to your story.

With more than 60 published books to her credit,
Barbara Steiner has the expertise to lead participants
through the planning and writing of an historical middle
grade novel, with or without a mystery, in her session,
"Writing a Middle Grade History/Mystery." Find out
how to combine mystery and history, or to just write
one or the other for middle grade readers.

Have you written a fabulous fantasy? Join award-
winning author Victoria Hanley for a journey into the
world of fantasy in her talk, "Write the Light Fantastic."
Hanley will provide participants with writing techniques
designed to establish a sense of reality in any fantasy
world you create.

Mary Peace Finley is the award-winning author of a
number of books, including her historical Santa Fe
Trail Trilogy. In her session, "To Purgatory and Back:
The Historical Novel," Finley will share how to
research and write the historical novel, including how
to identify which historical facts to include and how
to include them. Finley will also provide information
on tying your novel to the school curriculum so
educators may consider your book as part of their
lessons and open doors for school visits. Finally, Finley
has offered to provide feedback on passages sent to
her ahead of the conference. See the Fall Conference
brochure for more information.

Mary Peace Finley will also provide a much-needed
session on critique groups—how to build a helpful,
creative, and worthwhile critique group, how to provide
meaningful feedback on manuscripts, and how to sift
through feedback you receive on your work.

Though fantasy and science fiction are often paired
together because of their make-believe worlds, each
genre has very different requirements. Join
author/illustrator Gary Raham as he discusses the skills
and knowledge you need to write science fiction in his
session, "Science-inspired Futures: Using Science Fact
to Structure Your Fiction." Raham will discuss
approaches to creating believable worlds and aliens
and the differences between the types of science fiction
out there.

In her article "A Look at Current Trends," Laura
Backes, editor of Children’s Book Insider, notes that
"editors have expressed a need for more creative
nonfiction for all ages." The nonfiction market continues
to excite and grow, and publishers recognize that even
the youngest among us are interested in facts about
the world around us, especially if those facts are
presented in a fun and exciting way. At the Fall
Conference, we are privileged to have two award-



(Genre-ific, Continued from Page 13)

winning nonfiction authors presenting their views and
experience in this wonderful market.

In her session, "Get Real! Putting a Face on the Facts
with Creative Nonfiction," author Donna Jackson will
review the nonfiction writing process, from choosing
an idea and gathering the information you need to
using descriptions and dialogue effectively to capture
a reader’s attention.

Award-winning author Julie Danneberg learned early
on how to weave fascinating facts into fascinating
prose, learning many valuable lessons along the way.
Join Danneberg in "One Writer’s Approach to Writing
Nonfiction" as she shares her successes and mistakes,
her research process, and some tips on making your
own nonfiction writing experience fun and enjoyable.

Just for Illustrators

[llustrators are in for a fun and informative weekend
with illustrator Cyd Moore, who has illustrated more
than 30 books for children, including the delightful
Stinky Face books. In her talk, "Can You Really Make
a Living as a Children’s Book Illustrator?" Moore
will give the truth and nothing but the truth about being
successful and making a living in the field of children’s
book illustration. Moore has been working successfully
as an illustrator for more than 25 years—find out how
she did it!

Once Moore gives illustrators the magic formula for
being a successful children’s book illustrator, artists
will be ready to learn how to make it happen in the
face of shrinking markets in the publishing world. In
their talk, "When the Door Closes, Pry Open a
Window!" illustrators Lori Kiplinger Pandy and Joyce
Turley will pry open a little-noticed window--
illustrating for self-publishing authors--including how
to find these projects and bid on them, and what you
can expect along this unique but expanding road to
publishing.

In the afternoon, illustrators will have an opportunity
to have their work evaluated by Moore and editors
Emma Dryden and Lisa Findlay. In "Are You Barking
Up the Wrong Tree?" illustrators can get feedback
from Moore on where their work fits into the
marketplace as well as get the impressions of editors.

Finally, illustrators can also sign up for a one-on-one
portfolio evaluation with Moore. See the Fall
Conference brochure on how to register.

Cap off a wonderful children’s publishing experience
by joining other participants and our featured speakers

for drinks and a barbeque buffet dinner Saturday
evening at Table Mountain Inn in historic downtown
Golden.

Sunday's Offerings

On Sunday, September 14, authors and illustrators will
have more focused opportunities to hone their craft
and learn from others. In the Professional Forum for
published authors, full SCBWI members will gather
in two round table critique sessions led by Emma
Dryden and Lisa Findlay. Participants will have an
opportunity to give and receive feedback on the first
five pages of a manuscript from other writers as well
as from the editor of the session they attend. The
deadline to submit manuscript pages is August 4
(postmarked).

"It all begins and ends with a good manuscript. Focus
on the writing and the publishing will come." This is
the refrain of seasoned authors and editors alike. Pre-
published authors will have a chance to hone their
writing and revising skills in a workshop led by author
Alane Ferguson on Sunday. Ferguson will work with
participants in a close, interactive setting.

Then, in the afternoon, author Denise Vega will present
Publishing 101, providing general information on
making your way through the often-confusing world
of children’s publishing. Learn whether you need an
agent and how to get one, the difference between cover
and query letters and what makes a good one, how to
find the right publisher for your manuscript, and other
tips designed to help you come across as a professional
in a very competitive arena.

For more information on the procedures for registering
for Pro Forum or the Pre-published Writing Workshop
with Ferguson, see the Fall Conference brochure.

[llustrators are in for a treat on Sunday. In an informal
all-day session called "It’s Show and Tell Time with
Cyd!" illustrators will get the inside scoop on Moore's
journey from college graduate to established illustrator.
She will provide samples of works, from sketches to
finished art. Participants will be able to ask questions
and have discussions on all aspects of the creative
process.

Whether you already write or illustrate in these genres
or are just thinking about doing it, join us for fun,
inspiration, and friendship at the 2003 RMC-SCBWI
Fall Conference.



